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EN||”TED ULTIMATE VIP PACKAGES AT GODSMACK.COM
| Concears  ON SALE AT ALL SMITH'S TIX OUTLETS, 467-TIXX, 1-800-888-TIXX, WWW.SMITHSTIX.COM




No 4aqt. tubs

JUST 50 COSTCOS WORTH OF NEW T
NPALS on locals- onl_ passes now-Nov.] j'f:‘

Good news for cash-strapped snow rats like you. Right now Utah's biggest resort

has some of the most insane pre-season prices. So beg, borrow, or do whate

it takes to get in on $10 millian in improvements like our new high-speed B-pack
lift and a new quad that opens 200 acres of never-been-touched terr: am

Get online and get in early. These pre-season deals are gone November 13.

No Brainer

AK.A College or Age 18-25
$399 renewal* thru Nov. 13 $ 118 thr‘nugh Nov. 5
$419 by Nov. 13 $159 regular price

$489 regular price HDnDP RDH
Adult Full Season $99 thr‘ough Nov. 5
$8989 through Nov. 13

it ; L—:L.jt.:.ur price
$1100 regular price

Adult Mid-week Season 4 NEW Super Cherry

$659 through Nov. 13 $55 per d:ay through Nov. 13

o

$700 regular price $60 per day regular price
o - } E J - l] e
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BLACK .
CHANDELIER

KL AN
'WRANGLER STYLES_
IN Now!

TROLLEY SQUARE THE LATEWAY

SOUTHSIDE
BY THE FOUNTAIN
80135942426

NEW LOCATION IN NOVEMBER!

OR SHOP ONLINE AT

' BLACKCHANDELIER-COM |
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CONTRIBUTOR LIMELIGHT

It's a bird, its a plane ...
no, it's artsy, fartsy skate
photographer Bob Plumb |
shoating the illist backspin
hip-kick ffontside narly nar
wailboard sequences for SLUG
Magazine! For the ladies out
there, Bob loves chatting and
hot tea, has a dog named|

i

“Lily” who sleeps on his bed
and licks stranger's feet and
he has o face that saftly coos
“cuddle party.” When Bob
isn't hitting skoters with slow
motion f-stops, he con be
found eoting at the Park Café
and working at the Salt Lake
Tribune.
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estepizzacompany.com

ph: 801.485.3899
2021 S. Windsor St.
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Dear Dickheads”

On Saturday, September 9, | decided to test-ride my latest yard sale acquisition
around town. The bicycle was a real bargin, | was told it was unrideable due
to flat tires. Flat tires are easily repaired, o quick perusal revealed high-end
comporents and the machine was full suspension so | paid cash,

| had the thing running beautifully and | was overjoyed with the bicycle. | was .
enjoying the night immensely until | stopped by Burt's Tiki Lounge. Burt's has
long been my favorite Salt Lake City watering hole. I've patronized the joint for
decades, |'ve written my praises of Burt's dozens of times in current nnd now
defunct street publications.

| carefully locked the bicycle to a parking meter using three locks. | entered
Burt's. | was asked for identification and infarmed that there was a $10 cover
charge. | must admit | was a little shocked. The website had claimed the show
would only be $8. | didn't fight it and handed my ID and $10 over. The deorman
consulted with another individual. “That's not Wild Bill,” said the second
individual,

I said, “If | were Wild Bill could | get in free?” The cover charge was due to three
touring bands on the schedule at the only bar in Salt Lake City that once used
the slogan, "Never a cover charge, ever.” The doorman replied, “I don't think |
can let you in.” He was still examining my identification.

| laughed. The doorman handed back my identification. “l can't let you in.”
He was dressed like Tim McGraw | he was prepared to attend an AFI concert,
He wore a black, pre-distressed cowboy hat and black eyeliner as if he were
expecting to sit the bench in o high school football game. Jocks wear shoe
polish - so he was a poseur from the get go. He wore a black T-shirt with the
stereotypical unknawn band loge, black jeans and white Adidas, not vintage
but trying to be.

I recognized the bartender and | pointed to him. "Ask the bartender if | can
come in." The bartender gave me the okay.

| got in and got falling-off-my-yard-sale-bicycle drunk. Burt’s filled with boys
dressed in black and ugly fat girls dressed in black. The three touring bands
were indistinguishable in their musical ability, creativity, genre and style. All
members of the touring bands were also dressed in block. The ability to play
three chords on a guitar does not make an entertaining punk rock band. The
music was dreadful and boring. The boys and girls dressed in black stood
motionless staring at the generic punk rock bands on the stage.

This is a music scene? Perhaps 1'd worn too many celors? It's late summer. Who
wears black in the summer? Or, perhaps it was the backpack again? What in the
fucking hell was the doorman afraid of? What did he think | was goeing to do?
Nettie came later. | told her my story. She couldn’t believe it and asked if I'd told
them who | was. “all | know is that I'm not Wild Bill." | responded. -Wild Bill

Dear Wild Bill,

It's always o bummer to get charged more for a show than was posted on their
website, and an even bigger bummer when after you pay the sum the bands
end up being so dull that'd you'd rather be in a coma somewhere. Haven’!
you heard though? Black cowboy hats, eyelinér and Adidas are the new ln’?
thing. All the cool kids are rockin’ -’shit It Is what's on sale at the mall. And
black? They're just expressing the color of their souls. And I'm sure those ugly!*
fat chicks have such depleted self esteem that they'd fuck anything with nipples.
Why else do you think guys that look like deformed love children af Ravey
f‘!ﬂvok and Tim McGraw are kicking lﬂhgf@’ It's not Ilkg they're gg
from the ladies elsewhere. Fuck, prébably noteven at Port O° Call
hightime you started' pulling th&"gfﬁ i w b
P-Diddy style. Start goihg by Wild-8 g’s mething Cm

have o fisten to'you. Next time né bar, nemamber"y
bike" mo, undff think it'd be o lot b “16 try to talk yDursalf oul
something when you're face to fiace with & ¢op. | promiise he'll ¢
who you are than anyone at Burt's ever will.

NEW at Carlucci’s Bakery: &, 8N, 0 4, 4 4
NN A
Hot & fast breakfast \”‘V"e’ e’

Mon.— Sat. Omelets, V/
breakfast sandwiches &

-~

L

 — )

‘tofu scrambles served /
with organic and specialty :
coffee drinks. _

We offer daily lunch specials, homemade
pastries, vegan and seasonal treats for your

Halloween parties or family gatherings.

Don‘t forget us for your next catered event!

‘CARLUCCI’'S BAKERY
314 WEST 300 SOUTH -
: SLCUT 84101

801.366.4484
WWWCARLUCCISBAKERY.COM ‘

{ MON 2 sAT 10AM ? OPM
SUNDAY 12PM © 6PM
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CINEMATIC IMMUNITY
AN EVENING WITH JOHN WATERS .

INn celebration of:

&zsﬁ

Spend and evening with Director/Writer

JOHN WATERS in person.
1 12 hour rare show!

FRIDAY THE |3TH//

7:00 p.m.* at the TOWER THEATRE : T YEARS o
Limited tickets available - Tickets .
on sale October 1 @ &%INN@%TAU¥@@ E :

$20 per ticket - Ticket includes Hair-
spray at 4:30pm OR Pink Flamingos at

9:30pm, no passes allowed.
or
Buy a package: $50 includes John Waters,
Stanley Tucci, and unlimited Sundance
Repertory screenings the week of October

13-19 at the Broadway Center Cinemas.
*no recording devices, inciuding cel phones
will be permitted in the theater.

préSenfed by:

SALT LAKE vﬂm
film festival al) year long

And don’t miss:

WITH LIVE STAGE SHOW BY THE: LATTER DAY TRANSVESTITES
L http://www.angelfire.com/ut/rockyhorrorpicture/

Octover 27tn

snowll 30PM bﬁﬁﬁslB:OOAM

October 28tn
pre,11:30PM L 1 2:00AM

October 31st «~r» October 31st

Pre.7:30PM L0, 3:00PH pre-11:30PM bg;iﬁs].B:OOAM
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CELEBRATE DEATH 10 ART!

By Mariah Mann Mellus Mariah@slugmag.com

Gallery Strall is @ manthly celebration of local art and artisans. On
the third Friday of every month, the galleries and art studios stay
open from 6 p.m. to 9 p.m. and welcome the public ta enjoy the
artist’s flavor. | hate to admit that there are months | never make
it out of a jewelry bouquet on Pierpant known as Aphelian. Other
months | make my rounds to the Phillips Gallery, Art Access, the
Patrick Moore Gallery or even to the Circle Lounge’s after Gallery
Stroll “Wrap Party.” ;

Gallery Stroll is a night to let go of your agenda and let the art and
the conversations take you to places you wouldn’t normally go. One
place | can't say | would normally expect to find myself is in an old

warehouse on Crystal Avenue {2590 S.) Stretching fro_m 118to 132

W. | don't like to venture off the downtown grid except for the hottest

new art studios. But for the highly anticipated grand reopening of .
Poor Yorrick Studios, Il travel. Recently I've noticed a lot of great

businesses and studios are calling South Salt Lake home. As the
rents increase downtown, the independent businesses have to find
new pockets of development with room to grow.

| couldn’t be happier that Poor Yorrick is reopen_ing.lThis summer
has been tragic for the Salt Lake art community. We have lost some
amazing young independent art galleries and it's nice to have an
opening to celebrate rather than a closing to mourn. )

In the past, Poor Yorrick was known for its wild .parties and open
studio nights hosted in correlation with the spring and fall equinox.
A new building has sparked new traditions. ’

Poor Yorrick Studios will open November 3rd with a celebration in
honor of the Day of the Dead. The Day of the Dead’s origins trace
back much further than its well known holiday cousin Halloween.
The two holidays are very similar but the Day of the Deod is not
about foctious people, rather about friends and fomily members thot
have passed on. Celebroted primarily in Central and South America
people dress as though they are dead but with respect to whot the
dead wore, painting their foces white with dark circles representing
the tired look worn by those thot walk the eorth waiting to rest in
peace. o

It's perfect holiday to say good bye to the old Poor Yorrick Studio

and other art galleries we lost this year while welcoming the new and
improved space still known as Poor Yorrick.

The official Salt Lake Gallery Stroll is October 20th, but just as the

TS & POSTURE!
for all of life's costuine
ving SLC with the coolest st
and theb

BROKEN PIPE
NO PpPiPe

WE GOT YOUR FixX
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WWW.BIGDELUXETATTOO0.COM
7 DAYS A FUCKIN' WEEK
ARTWORK BY JOHN PRATT




UREAMIN' THE BLI
BAD BRAD WHE!

By Erik Lapez enki@slugmag.com

“Everyone has o story about the harmaonica,” says Bad Brad Wheeler of the Legendary
Porch Pounders. Bad Brad's story about his harmanica started when he wos 18 years
of oge on a dare. He was at a keg panty in Ogden, whers has frenit, lves, when
someane dared him to play the harmonica. Seventeen years later Bad Brod s trying to
break the Guinness Book of World Records for the largest harmenica ban  Previously,
a 900-person harmonica band from Peland held the title until sormear Washington
State doubled the record to 1,800 people. Now, Brad Wheeler bas to organize
and execute the largest “harmonica army” ever of aver 2,500 pea ay "When
the Saints Go Marching In” for over five minutes

Bad Brad's goal to set a word record came to him in o drean: after he had fought
7,000 kids to play the harmonica. In the dream, once he had reached 10,000 kids,
he would have them all play at the same time.

He brushed it aside as just an amusing dream, but after he told hiz $8-vear-old
arandma abaut it, she tald him it was not just another dream, but a calling. She went 4
on ta say that he should do it not just for himsel, but for everyone else ¢

Currently, Bad Brad has taught over 10,500 students that harmaonica through' the
Blues in School program. That started six years ago when Catherine McGue, then the
director of the Egyptian Theatre, asked Brad to teach the blues (and the hatmenica)
ta some school children. He thought it was only geing to be gbout 30 kids, but ended
up being 8OO, From there, he continued to teach kids the importancatf the blues not
only as the foundation of American music, but as the history of bidck white relations
in America. <
Qn October 14th. at Lindquist Field, home of the Ggden Raptors baseball team,
Bad Brud Wheeler will assemble aver 2,500 harmonica players to try and beat the
current world record. The field has been provided for free and 2,500 "A" harmonicas
by Harner Harmonicas will be given to the first 2500 who sign up. Forfunately far
Brad, Horner USA is sponsoring the event and provided $20,000 d ' worth of
harmonicas for the greatly reduced price ot $4,000 doliors. Even thou
event, Bad Brad still needs to raise 4,000 more dollars as well as
spreading the ward about his event. Eighty volunteets and many mare
be needed to moke this event a success, But why the harmonico
"The harmonica is @ cheap, partable and instant instrument
vour back pocket,” Bad Brad quips

wd the actual

wn a little late

Registration for the event starts at 10 a.m., instructicn begins of
record attempt takes place ot 3:05 BM. 3:05 PM.? "People in Utal
and it just sounds rght,” Bad Brad says

For mere information, check out www, harmonicaarmy com
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M-Karacke
T-Live Music/DJ o
W-"Shred Or Die” Featuring Local DJ’s TBA
Th-Live Music

F-Live Music

S-Local Hip Hop w/ Sam Eye Am
Su-"Brunch” 11 a.m. - 3 p.m./ Live Music

*OCTOBER*

Ist-The Assdroids w/ Agape

3rd-Loch Lomond w/ Molly Rose

6th-Planes Mistaken For Stars w/ Movelists & Gods Revolver
7th-Nominous Umbra Art Show w/ Le Force

10th-Warner Drive w/ Master/Slave

T1th-Coliseum w/ Art Of Kanly &t Am The Ocean
12th-Capitol Years w/ National Eye

13th-"Guys N’ Ghouls Zombie Prom” w/ SS#

14th-Sam Eye Am

1 9th-X Ray Ok w/ Touching The Awesoms

20th-The Trademark w/ Skultfuzz
21st-Sam Eye Am

22nd-Manuok w/ The Hot1.Q.'s
26th-Golden Shoulders w/

Echoe People

27th-El Certo w/ Polly Panic & Glacial
28th-Elactric Halloween Party
29th-"Hardcore Halloween” w/ The Hard Goadbye and Her Candane
Nov 2nd-

Nov 3rd- BlackHale CD Release w/ Fatecage

Upcoming....The Tyde,Starlight Desparation Asobi Sacksy

SCHECTER, EPIPHONE. ESR F BASS
FENDER. G & L, GIBSON, GRETSCH.
TOBIAS, HAMER, HERITAGE, GIBSON.
AER: MARSHALL, BOGNER, VOX

ROCKTRON. WARWICK, & OTHERS!

OVER

6O

DIFFERENT
BRANDS

2953 E. 3300 S. * (801) 466.8666
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Primal Scream ‘ﬁ“

P

Columbia
Primal Scream = Rolling Stones + Dandy Warhols’ Oddities had it actually worked

qlit
e beauty,

Street: 08.22

The title of the album is a bit misleading. While “riot” may have been appropriate
when referring to previous efforts Evil Heat or Xtrmntr, only “blues” seems to come
close to the truth. It would seem these noise merchants have sold their souls and
synthesizers for same southern blues, which might seem like on add deporture
considering Bobby Gillespie & Ca. recent work but reolly it’s a return to the Give
Out But Don't Give In era that lifted the farmer Jesus & Mary Chain drummer
from a footnote to opening for Depeche Made in the US and substantial chart
placement in the UK. In that light it is somewhot of o disoppointment but given
time Riot City Blues will undoubtedly be one of those albums that proves itself

e
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Crane Under Water
Crane Under Water
Space Rock Music

Street: 07.11

Crane Under Water = Mogwai - The Cure + Prog Rock

Crane U, 4
nder Water wauldn’t have happened if someone hadn’t introduced

painter vien@dayi oboivie.com

=<
Tan
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3. lrashy pop, neww wave, post-puer
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Electroluvs
Bubblewrapped

Ninthwave
Street: 09.05
Electroluvs = Evolving E

-

lectro with Ladytron aspirations

but a few days ago made me realize how the .evoluﬁon
d the inevitable truth: early electroclash might have
he time but it stoled quickly. Had Witching Hour be(len
i ical i Id have surely faded like Fischerspooner's.
eparture their musical impact wou : . :
'é}lsscg;?ufsioven't completely caught on. Bubblewrapped is perfectly nomedlln::;gr
it eseems terribly safe. It's melodic, thankfully augmented byf thet oTlcosfr:E,in?ng 3
: ’ it i actuolly c
t a strong sense O y
rtunately rather-repetitive withou 0
- u:;cl;le songy The vocals and lyrics are glossed over, dllsmtere.sted fa?g co|s ?ntg
mzrrzooﬂen than not forgettable. Just compare Daniel Ash’s verIor; a o;r:c;oo: oL
rg;ectro!uvs’ ond you'll get the picture. At least you'd only need to.know

robotic dance moves to burn this disca down.

P

Listening to Ladytron’s de
of their sound smoke screené
sounded like a reawakening at t

Cop] T snmiadly

b

Black Happy Day

In the Garden of Ghostflowers
Silber

Street: 08.29

Black Happy Day = Not quite the Swans

If the Swans hadn’t existed this twisted ambient folk album from Lycia’s Tara
Vanflower and Stone Breath’s Timothy Renner might not sound nearly as
unnecessary as it does now. Simply Vonflower isn't Jarboe and Renner isn't
Michael Gira. It's hard to damn them for it but Ghostflowers just doesn't feel as
emotionally bore as it should. It’ less focused an telling the stary, more interested
in creating the atmosphere. This doesn’t come as a complete surprise considering
| often felt the same way about Lycia, lovely people but not nearly as engaging
as artists. As |I'm not entirely enthralled by the genre I'll stick to the masters while
athers may be inclined to dig to the second tier in Black Happy Day.

(TRXST R -
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A post-apocalyptic wreckage of electronic debris @
and industrial remains for a reconstructed world.

By onamyseven onamyseven@kommandzero.net

This year has been eye opening. Perhaps | was naive about what music meets breakcore. Guess who's laughing now? The intense and ubiquitous
fans are really like in Salt Lake. Concert attendance has been low in recent  beats thrown down on Stereotype Heroin Hooker with now two, bikini-clad
months, so fow that promoters are losing even more money, bands are losing girls is just the recipe for caffeinated beats laced with the best heroin in the
the desire to come back and word is spreading that Salt Lake isn't friendly world. 12 tracks are laid out in an original format — four original Bong-Ra tracks,
towards industrial acts. four “Old Flesh Remixes” from familiar acts like Duran Duran Duran and Enduser
and four “Fresh Meat Remixes” from newcomers Dr. Bastardo, Ace of Breaks and
Cake Builder. “Coke Sniffah” unleashes the drug-loaded experience with speedy
chipmunk-like female vocals and double-time beats to match. “Suicide Speed
Machine Girl” follows the same Alvin-
Simon-Theodore vocals this time with
powerful jobs that stab in all the right
places. Distorted guitars are thrown into
the jungle on "Death To False Metal”
— who knew metal and jungle could be
a winning combination? Drop the Lime
and Enduser won me over with their
remixes in the Old Flesh group, and the
new fleshers leave me craving more,
especially that Cardopusher, Even if you
are a breakcore hater, Bong-Ra has the
power ta seduce you with those hypnotic
throbbing beats.

What really bothers me is people’s behavior at recent shows. During Snog's
September performance, “fans” had the audacity to steal the band's flags displayed
on stage. | never imagined that people
at a concert would disrespect a band
they paid to see. And with Snog’s anti-
corporate message, it seems even more
bizarre that people would do that. When
asked if he had brought any extras,
David Thrussell replied, “I didn’t think
we would need them.” The promoters
replaced the flags, but it's not about the
flags anymore; it's the way the Salt Lake
scene is being represented. In a city that
already struggles with getting live shows,
it's sad to see things like this happen.

Not only did Nitzer Ebb have a
surprisingly small turnout, but | watched
fans concentrate more on watching the
show via cellphone than they actually
indulged in the aspect that this legendary
act was performing before them.

Battery Cage

Single (digital release only)

Metropolis Records

Street: 10.17

Battery Cage = KMFDM circa Juke
Joint Jezebel era + Ministry

Things are changing in music scenes
everywhere.  Several notable bands
that | have talked to recently mention
how much harder it has become to
survive making music. It's a shame to
see these talented people lose money
on their art. The sense of community |
once felt for this scene has disappeared.
I'm nostalgic for a time when industrial
concerts were nearly sold out, everybody
was enthusiastic for the live music
experience and illegal downloading
didn’t exist. Now let me wipe away my
tears and move on.

| like to refer to Battery Cage as the last
of the real Industrial bands. Seriously.
| can't think of many bands that | can
say are 100 percent pure industrial. The
genre, for the most part, has become a
hybrid of many other subgenres. Mot
only do | love Battery Cage because
of this, but also their sound is crisp,
polished and aggressive. This single has
that KMFDM type male/ffemale vocals
paired with heavy guitar and drums
without dismissing the importance
of keyboards. Remember that early
Nettwerk act, Manufacture? They
make an appearance remixing “Single”
and do it well - albeit confusing, as | hod
to make sure it was indeed Manufacture
and not Manutactura. "All My Friends
Hate Me Mow," is a nice 48-second
piece full of sinister notes dabbing on
sampled voices, simple yet a perfect
intermission on the five-track single. On

Fear not little rivets, | don't plan on giving
up the good fight to keep Industrial alive
in Utah. Be sure to check out those
pretty boys from Sweden Covenant, the
California cuties, Imperative Reaction
and the pummeling of Germany's
Rotersand playing at The Avalon on
October 10th.

Bong-Ra ' “Histler” they breok into harsh guitars,

Stereo‘type Heroin Hoaker reminiscent of Ministry prior to being

?:i N;ms;:r;é straight up metal. “| Can't Take This
reet: 06. /9

Anymore,” is a surprising end with soft
piano notes and droning synths finished
off with sampled voices rounding out
this preview to the upcoming full-
length, A Young Person's Guide
to Heartbreak. It pleases me to
no end to see that there is still a
band that holds strong to their

Bong-Ra = sex + drugs + breakcore

Bikini Bandits Kill! Killl Was the first |
had heard of Bong-Ra, earning me the
ridicule of friends, as my attraction to the
bikini girl with a gun on the cover
was undeniable. | was seld on
the idea of jungle meets reggae
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It's like '‘Christmas for mietalheads! Odctober.is upon us, the cycle of life goes on and everitually, all things must die. Forthis traditionaily pdgan holiday

month, while everyone is involved in whatever fall rituals they have, keep in mind the soundtrack for this time ...

that this is the season when evervone gets to act evil.

Ahab

The Fall of the Wretched Sea
MNapalm

Street: 10.10

Ahab = Moby Dick metal

Mat entirely familiar with the funeral-doom-metal genre? Well, it is as about as dark
as metal can get. Speed is definitely not a driving force, nor is the attempt to be more-
extreme-than-thou. Ahab could be considered a side project of the group Midnattsol,
but the aspects of each band are entirely different. The concept is obviously a record
about Herman Melville's novel Moby Dick. Mot enly do these three Germans worship
the book, they decided to create a band and album entirely inspired by it. At moments
| can picture the white whale lurking about in the dark depths of the ocean. The
songs are all roughly ten minutes in length, carrying one extreme to the other; both
are depressing and instantly conjure up imagery fram the novel. There are the ultra
down-tuned slow guitars with rough rolling guttural vocols, then soft but sad melodies
ond acoustic work. For the genre the songs are highly varied and very enjoyable ta
listen ta. As far as concept albums go, this is a great concept brought forth in an
unsuspecting medium, All | can say is: call me Ishmael motherfucker!

Black Label Society

Shot to Hell

Roadrunner

Street: 09.12

Block Label Society = Alice in Chains + Pantera + Ozzy

Zokk Wylde may be a little bit cocky, but in o way he has every right. When he
released his first solo record Sonic Brew, there were obvious influences, but taking
these elements he created his own genre. Many albums later, Shot to Hell carries
an extreme influence from Zakk's late friend and fellow guitarist Dimebag Darrell.
Wylde's posturing, riffs and solos all bear a massive stylistic similarity to thot of the late
Pantera and Damogeplan shredder. That ultimately means it is the guitorist's most
desirable record in years. Everything is catchy and embodies the rock o' roll spirit of
getting extremely drunk and brecking things. Wylde is on his woy ta eosily becoming
an extremely popular guitarist, not enly in the metal world, but in the musical world
in general. (The Depot: 11.22)

Draconian

The Burning Halo

Mapalm

Street: 10.10

Draconian = My Dying Bride + Tristania + Novembers Doom

Draconion could best be described as an offshoot of My Dying Bride with temale
wocals. On that note there are many differences from said band. The melodies,
while:still doomy, retain some passages of light and hope. Unlike MDB, whose sound
perpetuates the notion that suicide is o good thing, the orchestral deom-metal style
 of Draconian takes neither a step back nor forward, but just treads territories already
explored. It is the symbiosis and flow of the songs that make The Burning Halo stand
ouf. The vocal transitions between the death-metal growls and angelic female vocals
are fluid and smooth as glass. There is more promise in this release than many in the
‘songwriting genre alone.

Goatwhore

A Haunting Curse

Metal Blade

Street: 09.05

Goatwhore = Soilent Green + Darkthrone

| was anticipating this album like waiting in line for 30 minutes after five beers to go
ta the bathroom. After catching the band live on the High on Fire tour they played o
few new,cuts, which sounded stellar. For the mast part A Haunting Curse doesn't stray
from the path that Goatwhore has created. The only change is the production, which
was at the hond of Hate Eternal main man Erik Rutan, also a well established death-
metal album producer ... but the record’s guitar sound comes off as sounding a hell
of a lot like Hate Eternal. The visceral ear scraping of black metal that was Funeral

embrace the fallen ard most &l i

Dirge for the Rotting Sun-and The Eclipse of Ages into Black has turned into a more
frigid death-metal sound. The thing that made the band stand out in' the past wias
their raw production and fiat-out insane posturing. Unfortunately, A Haunting Curse,
the band's debut for Metal Blade Records, is their weakest of the three. Don't get me
wrong, this sucker still.slays the virgins like before, and the drumming is top notch.
1t's just the spirit in the quitars and vocats that lack. Ultimately what matters most is
fow the band performs in the live setting where Ben Falgoust (still recovering from a
near-fatal auto accident) makes his throat bleed and the new songs thrive, breathing
lite not heard on the actual CD. (Kanakazes, 10.10)

Lyzanxia

Unsu

Listenable Records

Street: 10.17

Lyzanxia = Darkane + Dew-Scented + Soilwork

Being a sucker for this genre for quite some time now leaves me at imes highly cynical
or extremely open, l.ymnxln have praduced a worthy thrash-harns effort. The team of
brothers David und Franck Potvin hardling guitar and vacal duties is a great effort;
metal definitely runs through their family’s blood. Unsu has the bite and attack of any
Dew-Scented ulbuﬁﬁ-_wﬂh the rough meladies and keys displayed on any Darkane or
Soilwork album. You'd think they were Swedes, but they're French. To the best of my
knowledge this is one of the only melodic death acts coming out of that-region which
for the most part hnj been cranking eut the black mietal. tis refreshing fo have a new
regional take on the genre. Basically, if. the latest In Flames or LS efforts are getting
you down, feel free to indulge in this pr-mculur tasty treat remmlscem of the late-50s
era of meladic dealﬁ metal,

Tyr

Ragnarok

Napalm Records

Street: 10.10

Tyr = Faroese Folk Metal

It didn't seem like that long ago that | reviewed o kick-ass viking-metal album from
Tyr called Eric the Red. Lo and behold, the band has put out another album for
2006, aptly titled Ragnarok. The new record is just a cantinuation of what the band
had established with Eric the Red. Things are slightly more progressive but the folk
elements still ride high. The thing that makas Tyr interesting is the abundance of clean
vocals as opposed to other bands in the genre that use a heovy dose of screaming,
You can actually understand what stories these gentlemen are telling. Who doesn't
want to hear about "The Heimmer of Thor,” or “The Rage of the Skullgoffer” In shart,
there's omazing story telling and great song structures and compaositions. | seriously
cannot get enough of this band,
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DRIVE TIME IMPOSTERS !
Every Wednesday
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In Turkish, Sevda means “great love” or “passion.” The name, alone, easily describes
Sevda, from Logan, Utah. She is a passionate dancer who is also beautiful, dynamic,
sensual, talented, and seems to have a great love of dance and performing. She brings
a lively and energetic gift of expression and talent to the stage.

Borm and raised in Logan, Sevda graduated from Utah State with a degree in
Information Systems. “l am a big computer nerd by doy, and a belly dancer by night,”
she laughingly explains.

Seduced by the sparkles of Egyptian cabaret costumes, and an opportunity to be a bit
rebellious, Sevda started dancing at age 13. It wasn’t long before she was performing
at “Tribes” and soloing wherever and whenever she could.

“It truly was the costuming and being able to dress up that mesmerized me. At age
13, | was lucky that my mother totally supported my desire to belly dance. She loved
helping me with my costuming, and she also made all of my costumes.”

More than anything, Sevda is a consummate entertainer. It is Sevda’s theatre training
that has provided the ability to connect with and hold the attention of an audience.

"When you are comfortable on stage and you learn to project and emote, you can
reach the audience better. But I still get nervous before | dance. My imagination goes
crazy Just before and my performance anxiety is high. Once | get onto the stage, |
am fine.”

After ddncing solo for many years, Sevda joined the donce company, Shazadi, in
2004, and this summer, she began teaching for the first time.. She finds that teaching
others enhances her own solo work, as it is “a mirror for your own technique and
expression.”

Sevda’s favorite style of Middle Eastern dance is Egyptian cabaret, and her fcvonte
teachers include Corrie Walker, Sharavar, ond Ansuya.

| love Ansuya because she is a beautiful dancer and performer, and every time you
look at her, she looks right back at you. When she dances, she throws out these moves
that are so amazing, interesting, mysterious and exciting, “ professes Sevda.

The Utah Middle Eastern Dance community is growing an amazing crop of young

- and very talented dancers. Sevda is in a select group of women that have grasped the

nature of the art and technique, and can now expand in any direction they choose.
Sevda’s artistic and energetic performances olwqys leave me delighted and wanting
more.

“| appreciate that many belly dancers in Utah are purists and spend time and energy
making their dancing authentic. | love that kind of dedicotion. But for me, I just want
to have fun and wear those costumes! | love getting all dressed up, and | love the rush
of performing.”

You con see Sevda perform at Shazadi’s Fifth Annual Soiree featuring Aziza on
Saturday, October 14th. -For times of performance and workshops go to www.edu/
shimmy/activities.htm. Watch for Sevda in the Viktoryia Show in January and Spring
Fest in March, 2007.
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iy | Johnny Cash:”
! Michael Streissgru
" | Da Capo Press [Street: 09.04.06]

4 | and the true origins of songs like “Folsom Prison Blues” and “Walk the Line.”

| Cosh couldn't see on his own life. There will be o thousand books written obout

' 1| Chicago Review Press [Street: 09.28.05]

you REALLY that naive?” Maybe she was, but she isn’t anymore, and this book will

th

| Whot could possibly be soid obout Johnny Cosh that hosn’t been said in countless
| biogrophies? Whot many of us don't reolize is that much of what we toke as foct
about the Man in Block is port of our ideo of who he is. Much like the belief thot
he was a hordened convict, our notions of Cosh come from his songs in which he
wos oble to eosily moke us believe he hod lived through whot ever heartache he

| sang obout. He become whot we wonted him to be: o troubled loner who wos |
consumed by his demons and eventually redeemed by his faith, only to have those
' demons come bock to haunt him. It's hord to separote the man from the myth,
especiolly with the recent success of the bio-flick Walk the Line; some of these
myths hove been set in stone (like Cash’s drug abuse coming to a halt in the lote
sixties before his triumphont return with the live record Johnny Cash Live at Folsom
Prison). Michoel Streissgruth detoils mony hours of interviews with friends, fomily,
and bondmates, discovering that Cash’s obuse of pills only truly ended after the
birth of his first son John Carter Cash. Streissgruth tokes a second look ot Cash'’s
life, often focusing on the overlooked portions of his life like his stint in the militory

Cosh, with journalist Patrick Carr, penned his own autobiography, which speaks
candidly obout many of these topics; this occount gives a perspective that even

' Americo’s greatest troubadour; this one, however, gets to the heart of the motter;
| this one tells us obout the mon we know as the Mon in Black. <Jomes Orme

| Lillian Roxon: Mother of Rock
Robert Milliken
Thunders Mouth Press [Street: 04.10.05]

Lillion Roxon was inarguably the first queen of rock journolism, ond even after 35 |
years, her Rock Encyclopedia is interesting reading. Unfortunotely, this biography
doesn't really delve into Ms. Roxon’s personolity and is crippled by not hoving any |
obvious focus—Milliken spends more time discussing the Sydney Push (of which |
she was a member) than he does the foct that she was truly groundbreaking in
her chosen field. Roxon was not only one of the first mainstream journolists to take
rock music seriously, she did so with o distinctly feminine voice, honed by her years
os o gossip columnist in an ero when femole writers simply weren't given other
options. Milliken focuses on her insecurities ond failed relotionships (including
ongoing sporring matches with Germaine Greer and Linda McCartney) without
ever making thot importont leop into explaining how her personal life did or did not
affect her work, moking this book unsatisfying on pretty much every level, barring
the Roxon clips thot are included in the appendix. Re-reading her work, it becomes
cleor that she deserved o much better biographer than this. -Marie Braden

Nerd Girl Rocks Paradise City
Anne Thomas Soffee

| Some books require a re-reading to be truly appreciated, ond this is one of those. | &
Take it for what it is, and don't slam it for what it is not—because what it is, is | o

a highly-entertaining read. Soffee was the prototypical “music nerd” when she
got bitten by the hair band bug, packing it all in to run from the Deep South to
Los Angeles. Unfortunately for her rock and roll dreams, she made it there just
as the grunge movement broke, and her personal tale is an unironic metaphor
for what happened to the “hair metal gods.” Even if you could care less about
casual encounters with GWAR and Vinnie Vincent or trysts with seminal punk
Legs McNeil, her wit shines through in recaps of how she got her first tattoo, how
she hid from an overaged stripper during the Los Angeles riots, and how she finally
garnered Glenn Danzig’s respect. If the book has any flaw, it’s thot you sometimes
want, with the vantage of 15 years of hindsight to shake your head and go, “Were

Tue. Oct. 3: STAGE SESSIONS: Sindolor,
Bomb City, Allyptic, Steve Hatch

Fri. Oct. 6: TRAGIC BLACK, Carphax Files,
Hellbound Saints

Sat. Oct. 7: TORQUE CD RELEASE, Torque,
Frustrations Gripp, Sindolor, Temper

Tue. Oct 17: STAGE SESSIONS: Crosscut Saw,
Caufield, The Management, The Cave of Roses

Wed. Oct. 18: DR. CHUD, Die Monster Die,
Left For Dead

Fri. Oct. 20: OPAL HILL DRIVE,, Fear of Rejection,
Crosscut Saw, Waist Deep

Mon. Oct.23: ACCIDENT EXPERIMENT, Cavity Burn,
A Lesson In Chaos, Murmur

Tue. Oct. 24: STAGE SESSIONS: 4000 Old,
Send No Roses, Necrophacus, Separation of Self,
Takeover, Hostility

Thurs. Oct. 26: TRASH LIGHT VISION,
Eleventh Hour, Crash Parade

Fri. Oct. 27: HELLOWEEN PARTY part 1:
The Miranda Project, Separation of Self,
The Cave of Roses, Abysmal Abattoir

Sat. Oct. 28: HELLOWEEN PARTY part 2:
Kohabit, Drown Out The Stars, FleshPeddler,
Gutt Shot, MA.LM. Corps

Mon. Oct. 30: SIN CITY ALLSTARS
31: PAGAN DEAD

i A Sponsored by: Pipe Dreams
NP Rocky Mountain Hardcore,

private clubfor“members Advanced Media Solutions,
) 00 W SIC Hedgehog Printing
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| have you in laughter and tears simultaneously. — Marie Braden
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Die Panda Die!

Banned in Chinag

Self Released

Street: 10.01

Die Panda Die = pop + synths + punk

This Orem based power pop band builds songs up from speedy synths with warm
distarted guitars and a punk affect. The 80s dance beats recall new wave bands like
Devo but a more accurate description may be Elvis Costello crashing into Brian Eno.
“Moog,” one of my favorites on this five song EP has a quick rhythm that is driven. by,
yes, a moog synthesizer. I've had a soft spot for the anolog moog sound ever since
listening. to my dad’s Tomita records when | was a kid. But this is pop music with
enough edge to keep it cool; they are able to have a sense of humor and remain
agitating. They also have a good band name. But these guys played their last show
this June, so you’re only chance to hear them is this album or on their myspace page
that has four of the five tracks.

Blackhole

SIT

Pseuda Records

Street: 10.28

Blackhole = Enemymine + Melvins + Flipper

Sour punk punch plays downright dirty thumb-war with Melvins heavy and No
Means No simple-jagged, bass-laden sensibilities. Morphine peeks out via ominous,
chromatic-scale sax in “Livin’ Life” and “No Entienda” with additional furious guitar
add-ins. lggy Pop & Lemmy had a love child named Chopper—dinchya hear? His
full-bodied chain-smoker’s cough in “Praise From Caesar”’ is more real than your
little toe, more real than your dripping STD. Same with the policeman’s whistle in
“Catch Phrase of the Latter Days” (arrest me). Two basses separate out in the mix with
different distortions and by prowlin‘ around in different octaves. The rest of Blackhole
is bass player Paul Butterfield (ex-Red Bennies, Ether Orchestra, ex-Purr Bats, etc.),
Dave Boagert on drums (ex-Erosion, and nice to see him back), and Dave Styer on
second bass (ex-Herns, ex-Tarn, etc.). Additional players on the album: Mike Sasich,
Eli Morrisson, Dave Chisholm and Steven Chai engineered by none other than Andy
Patterson. Best sangs are “Praise from Caesar” and the slow, gnarly, swaggering
hairhall “Rosa“—the kind you wanna lick, digest and throw up, relishing the taste of
rancid vomit an your lips. ~Rebecca Vernon

Form of Rocket

Men

Sick Room Records

Street: 10.23

Form of Rocket = City of Caterpillar + The Jesus Lizard + Shellac

In the three years since their last release, Form of Rocket have improved every
aspect of their music. The drumming, bass, guitars, vocals, lyrics and production
all make your jaw drop. Just put on the first track, “This is Occupation,” and yau'll
get an immediate-idea of what |I'm talking about. The songs are more uniform while
remaining complex; technical without becoming too cluttered. From the starting line
it’s right in your face. Men is more concise and focused with more weight put on the
singing. Curtis Jensen’s inimitable vocals are more up front beside the tough guitars
and drums. A lot of the lyrics are taken from Curtis’ last book of poetry, Watch Me Dig
A Hale. | could have spent the entire review just quoting same of the incredible lyrics.
If you dan't listen ta this, yau’re missing aut on some af the best music SLC has to
affer. | can’t help but picture Steve Albini nodding his:head in approval.

Joaquin McCloud
Shannon Sossaman

A Star Recordings
Street: 05.26

Jeaquin McCloud = Guided By Voices + Sonic Youth + movie stars

Like-a musical take an Andy Warhol, Joaquin McClaud-play songs with & pop structure
but with what sound like alternate tunings and a freer range of experimentation. There
are sangs named-after Paul Giamatti from American Spendar and Sideways, William H.
Macy, fram Fargo and Magnalia, Nicole Kidman, Steve Buscemi, Phillip Hoffman and
of course, Shannon Sossaman. There-isn’t.an obviaus cannection between the actors

and their respective sangs beside the title track that has a recording of Shannon talking:

abaut a party with strippers in a.canfessianal vaice. Jaaquin McCloud is the project
of Garrick from The Paper Cranes:and fike everything else on their label this: band is
innavative and individual from anything out there, even fram the other acts an the label-

:r:a Mast of the songs have two guiitars (electric and acoustic) that deliberately keep left of
§ \w.center and a’broken-down drum kit. The vacals can be campared to Thurston Mocre
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sslightly atonal, nasal and appealing. It's pop art with:emphasis ‘on the art.
#
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By Spencer Jenkins spencedogZOOO@:yuhoo.com

Nitrogen Audio

SIT
Self Released
Street: 10.01

Nitrogen Audio = lsolee + Fridge

Nitrogen Audio is the sola project af Mike Bourgeous fram Syracuse, Utah. He says
that from living aut in the isolated location he developed a taste for music in a bubble
of internet downloads and music suggestions from peaple outside of the state. He
doesn’t necessarily consider this an album but a collection of singles, or experiments
with techno, industrial, rave, electronica and noise. He says, "My music is partially
motivated by a desire to experiment with what's possible with a particular style of
music given a particular set of sounds.” My favorites are the songs in.the sub-genre
Mike calls happy techno, like “Time Moves On” and “Halo.” The album is perfect
for studying, jogging or riding your bike around.town. Throughout the repetitiveness
that is typical of techno are versatile and accomplished melodies that make it easy to
listen to over and over. !

Polestar

ST

8ctopus Records

Street; 03.31

Polestar = Melvins + The Misfits -+ The Stooges

If you listen to commercial radio at all, you know the formula all of the songs have to
fit into: short tunes with plenty of hooks so the listener won't get bored, change the
station and thereby lose advertising dollars. For some bands it is clearly their ambition
ta live up to this standard while Polestar seems to consciously undermine it every
way they can. This metal band starts with an idea that most good bands end with,
sustain it for several minutes then drive the tension over the top in a way that only
few can. The second song on this ten track album, “Skin,” is over eight minutes long
and allows itself the room to start big, meander for awhile then come araund to kick
your ass again and again. The entire album spits in the face of commercial radie. The
long songs betray a deft songwriting hand that can sustain an emotional thread and
push it to incredible heights. There are also four live tracks that show this same level
of intensity with the excitement of a crowd. :

Vile Blue Shades

We're Here, We're High

Exumbrella Recards.

Street: 08.26 -

Vile Blue Shades = Talking Heads + Velvet Underground + drugs + more drugs

Part of my tascination with the VBS stems from growing up watching the Talking
Heads’ Stop Making Sense video. It's probably the excessive amount of people on

. stage playing percussion and the danceable, artsy songs that draw the comparison.

On this long overdue album are the studio versions of “Legendary Arcade,” and “No
Shane,” two songs that Shades fans already know by heart. Just try to sit still while
you're listening to this. Another track that | put on repeat was, “Asphyxiation,” a
ballad-like song that is sadder that anything they’ve released before. There are drum
machines, a killer sound production by Jeremy Smith and incredible cover art by Sri
Whipple. A lot like their live shows, the songs are only two minutes long, at the most.
So this is an album of thirteen campact songs. With the depraved lyrics and loose,
intoxicated ‘style, this makes for a convincing pro-drug advertisement. ;

Wendy Ohlwiler

Calico Sea

Self Released

Street: 10.01

Wendy Ohlwiler = Joni Mitchell + Jefferson Airplane + Loretta Lynn — the southern accent

Wendy Ohlwiler’s many influences in this new album cover cauntry western, falk, -

rock and jazz. Which if you think about it, all have the blues as their cammon
denominator, A country song like “Scatt’s Bluff” has the flavor of the red rock country
and sagebrush while “Wide World” recalls daa wop and psychedelic rack. One of
the excellent sangs an the album, “Arcadia,” is a slow, saulful ballad oriented in the
blues. It is' more Portishead than Janis Joplin but prabably influenced by the later.

1. Thesseventh track features yet anather contribution by Joe and Dave Chisholm an
_ thetrumpet and trambone. Largely inspired by southern Utah, Wendy Ohiwiler’s next
" shows will be played in Escalante and Torrey Utah. The weaker songs are just a little

d more predictable andless fresh but as.a whole this is very enjoyable with a compelling

.. personality that carries you through the Ieng}tf:f.d_f the album.
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BY JAMILA ROEHRIG JANILAE'SLUGKAG.CON

SLUG: What instruments do you play, and who else do you/have you performed with?

Ryan: Primarily, I’d consider myself a guitarist, but because Rien is essentially a one-man band at the moment,
for the purpose of this show I've played bass, keyboards and did a quite a bit of programming for the drums and
samples. Live, expect me to be strapped behind a guitar with some technological contraption keeping time. There
will be singing as well, but I’'m not about ta comment on the quality. Over the years I've had the opportunity to play
with some rather talented people, but that’s been completely behind closed doors. Sa after all these years of silence
why am | making my debut? Who could pass up the opportunity to play on Friday, October the 13th? There are too
many good and bad omens involved, and | think that’s part of the mystery and thrill. This show is meant to be a
thank you to all those people who have been persistent in asking me, “So when do | get to hear your stuff?” Initially
| flirted with the idea of this being a complete one-off, regardless of how it goes, but | no longer feel that way at dll.
Maybe it's like Rabert Smith promising every album will be the last The Cure ever record, but the claser he gets to
the end the less he wants to let go.

SLUG: How long have you been performing locally?

Ryan: | think it would be more accurate to ask how long | haven’t been performing locaily. | did a few gigs and house
parties with the band Passian Play, but got myself and the bass player tossed out of the band when we went to see
the Sisters of Mercy in Philadelphia.

SLUG: What are your thoughts an being a part of Localized?

Ryan: Without Localized, | don’t know that | wauld have ever played live. There is always that fear that no ane will
show up, but Locolized has a loyal fallowing so yau knaw that you won't initially be playing ta an empty venue. The
Urban Lounge is a no-frills sort of place and yet anly a cauple weeks ago, Frank Black was strumming his guitar on
the stage I'll be standing an. It's rather humbling.

SLUG: What do you think of the Salt Lake music scen_e?

Ryan: | think music in Salt Lake is in danger. | honestly believe, and keep in mind this is coming from a person who
has never had a drink in his life, that a venue not being able to be ali-ages and still serve alcohol is killing whatever
scene might be left. There is a great yauth movement right now that can’t get into local shows because the majority
of them are in bars. It's ridiculaus to think that yau can buy a beer and sit with a bunch of kindergartners at a
sporting event but you can’t have all age venues for concerts. Hasn’t anyone realized that most underage drinking
happens before they reach the club? Until things change, lacal and national music is going to suffer.

SLUG: What local bands are you currently into ar been influenced by?

Ryan: When | was asked wha I’d like ta play with, the obvious choice was Subrosa. They’re reckless and noisy in
the best kind of way. Even if 'm harrible, they won’t leave yau feeling disappointed. | love the success that Lapsed
has had; locally he’s still an enigma but he’s well respected in the IDM circles. Elsewhere'was the local band that |
laved the most. In many ways | didnt feel like | needed to write music, because they had a saund at the time that
encapsulated what | wanted ta do on my own. | think that bands like Tragic Black and Redemption are both solid
acts, and I'm very intrigued by the shock cabaret that Domiana has shaped themselves into but I’ve last a lot of the
affinity | had to the goth community in general.

SLUG: Haw would you sum up your saund?

Ryan: I'm not gaing to escape the fact that my favarite bands are the likes of The Cure, Jesus & Mary Chain, Clan




My interview with Subrosa began with drummer Bonnie and guitarist Rebecca - then Bonnie had to
leave halfway through and violinist Soroh showed up to finish the interview.

SLUG: When did you start playing music?

Bonnie: | played bluegrass growing up, and | played drums with my sister in o band colled Slaying
Mantis.

Rebecca: My first band wos the High Rollers in Provo, ond since then I've been in bands for about
10 years. |'ve been in Stiletto and Violet Run recently, and then Subrosa started about eight months
ogo. The seeds [of Subrosal were being sown last summer, but we didn’t start playing shows until
last December. We hove an album out, too [The Worm Hos Turned]. We have o couple songs up on
Myspoce.

SLUG: How would you describe your sound?

Rebecca: We are heavily blues influenced, the reolly droney repetitive blues with distinctive riffs ... also
stoner rock [like Black Sabbath]. We have this sart of occultish sound. We're also really influenced by
PJ. Harvey. :

SLUG: Did you set out to be an oll-girl band?
Rebecca: The all-girl thing was totally by accident.

Sarah:” | think people who lock at us ond see “oll-girl goth-rock band” should try improving their
vocabulary and imagination. Just because we’re girls and we tend to wear dark colors ond maybe we
seem moody ... loughs

SLUG: How do you feel obout playing Locolized?
Rebecca: I'm excited; | played it with Violet Run obout four years ago.
SLUG: What do you like/dislike about the SLC scene?

Rebecca: There’s so much innovation and creativity here. There are amozingly cool people; we all
work together ond there’s a DIY ethic | redlly like. The thing | don’t like is how almost no one from
outside the stote really poys ottention to [the SLC scene]. But | don't core if we get recognition or not,
thot’s not the reason | play music.

Sarah: What | like is the fact that | think we're extremely loyal toward each other; the community is
a little more tight-knit thon in other cities. | think we feel like we're struggling so much ogoinst the
dominant culture that we look at eoch other os family even if we come from different sides of the
spectrum, whether metal or indie or whatever. There are really vibrant, amazing scenes in other cities
... I've lived on the East coast and the West coost, but it's always really divisive there between musicians
from different genres. It's not like that here. What | don't like about the scene are the clubs here ... |
think we need more all-ages venues. 1'd just like ta see mare diversification in the clubs here.

SLUG: Any tours coming up?

Rebecca: We were gaing to go ta Seattle at the end of this month, but it sort of fell through. We're
going to try again at the end af November; it’s prabably going ta be a weekend tour, like Baise, Seattle
and Partland ... we really want ta make that part of the agenda.

SLUG: What are you working an right naw?

Rebecca: We're warking on o new album, and I'm writing it right now — {'ve gat about half done. | want
ta start recording within a manth and hopefully release it at the end of the year. | think we're gaing to

call it Strego — it’s ltalian far "witch.”
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" the jukebax. Of cours},the album wouldn't be complete without a remix

J/ ' e

'éetween the late 905 and eady 2000s a rmurgeﬂc/e of electronic music was reintroduced
with a secret synth handshake of the el v
hated elecybnick music and 80s new , this new blend of onqlog synths,
and dlsgnfhetme are nearly im| to resist, Fischerspooner, Chicks
Fellx}f: Housecat were names” ‘that became synonymous with the
of the catchy electro beu}((onowed a time when the rove scel

i

lash movement. Whether you lo

7 "Dunng this time dowbleded‘romcond synth-laden ad:s ‘were getting regular spins at
nightclubs by a grbup of four like-minded lndmduu)s’These four people’s collobomtwe
Dling experi and love for analog syn‘lhs fored the infamous act, Ladytron.

all met m’fwerpool in 1998 and ‘99," sl:nd one-founh of the oct, Reuben Wu. *| was
Djiw Danny in clubs ond Helutﬁas a music student there. We met Mira through
wmual friend

] Althaugh the sounds o( the android-like foursome paralleled the electrockash scene
with their debut rebdse in 2001, titled 604, the melancholy female voals and robatic
analog synthspluyed a key role in separating the retro-fu "sﬁ: sound and image
from getﬁrérkmt in the shuffie of the burgeoning musie4iénd that will lose momentum
frorrrthe abundant one-hit-wonder acts who »ge(e emergmg

'One could get a taste of Ladytron befate 604 was afficially released through the single
of “He Took Her to a Movn;,'_'dnd the video for the single, “Playgid.” The band was
praised for these songs;but mysteriously, nobody knew anything about them beyond
these doﬁc&ﬂoorﬁil&s

qumon‘iled vacals from the girls instantly became the bands signature M
with the archaic sounds chuming out of their vintage keyboords, WitH the sweet and
innocent voice of Helen Mamie adding a layer of nchness’melﬂng and dripping along
the swanky synths, the crisp and angelic words from the Bulgorion-born Mire Aroyo
ore instantly caphvahng Rutherﬂnn creating a feeling like traveling back to 80s
synthpop and new. wave, Ihey transport listeners to the future with their innovative,
hybridysounaf-"l'he vocals merge together unlike any other act, showing that this four-
piece is cut from a different cloth. ;

To become a groundbreaking oct required each of the players to be on the same page,

pulling-off something that would tum heads and perk ears. Wu commented, “We oll_

had common interests, but going on tour has really fo;?ggd_ what we-areattabout - as
o bunch of friends and as a band:*The focus has poid-off and the band hos virtually
become @ band that handles the design and branding of themselves.

Ladytron's branding is the personification of their playing-style and look — including
album art and merchandise, The public’s first impression is important to Wu as he
pointed this out during our conversation. *Every band needs an image of some sort.
I think what did it was the use of thase black uniforms, which we've since eBayed.
Naw we wear stuff that is a little less restrictive and a bit more expressive.” Although
foshion is umponani andnobedy.can forget the umforms that Ladytron were wearing
when they first introduced themselves, the band never 1G5t sightorvtheir-music, "We've
definitely evolved our image.” Wu said. "We hove avoided connections with the fashion
industry. We like nice dlothes, but not when it distracts people from the music.”

In 2002, Ladytron released their second full-length album, Light and Magic, on the
Emperor_Norton label and it was the perfect sequel to the previaus years’ album
604, 'Seventeéh’,""thg_Jeons,' and “Evil,” the three singles spawned from Light and
Magic, show the band's ability to write music beyond one memorable album.

By this time people had become familiar wiﬂ-ﬁheﬂame and image of Ladytron and
- _could easily identify the band posing stoicolly in serious ‘black_fashions with chic,
lmptsh hairdos while donning heavy black eyeliner like it's their dayloMur band
members are like the real-life versions of Kraftwerk’s famous robots. The image asp:

of Ladytron doéi‘h’&s’top at clothing. "We keep tabs on every aspect of the band’s
image, from destgnmg O own merchandise, designing aur own record sleeves to
deciding what live visuals to use

Behqeen live performances, the membels of_ Ludytron spend their free-time touring
with Dlgigs In 2003, the band showed they were Wmuted to electropop when they
released a Cbmpllohor\ mixing genres under the title 5o Jukebox. Tracks from
acts like Fonnypﬂz, My Bloody Valentine, The Fall and ‘Me 18 hits in

adytron’s
to do a rock n'roll cover of Tweet' s, "Oops, O "

“*Blue Jeans,” plus the op
™~

",
\‘ \\
" i
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" with perfection, it will be brilliont.
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is wosn't the first time they did a cover song. On a tribute album to Hu
Ladytron performed their rendition of "Open Your Heart.” Wu
doing covers and have a surprise cover for this foll's tour.

4

that they enjoy

It seerned like a long three years of anticipation fo
Hour on lsland Records; however, label
almost a year earlier. The critical
of the band and took an

2005 Ladytron album, Witching
pping kept the album from coming aut
laimed third full-length showed the maturity
ted angle breaking out of the mold of the strictly

und of Ladytron. “There is as much synth on this recard as there is on our previous
records. We've just been able to experiment with the sound and broaden our range
of instrurmentation.”

The songwriting process has become a collaborative effort, aocordit;»g to Wu. ")Danpy—’
used to do all the songwriting because there was a time when we had to
row we all do it. Witching Hour is the most collaborative a

Adding guitars to Witching Hour came
foundation for our music and
of instrumentation

ta the band. "We use synths as a
top of that. We don't try ta stay within one realm
sound. We treat a guitar like a synthesizer, but with strings.”

Tee out of the four members of the act being DJs it seemed natural for Ladytron
to slip in some vinyl scratching, blending the beats in the vein of Portishead. Reuben
said they tried, but it was a “bad idea.” What about male vocals? Wu suggests listening
very carefully to “International Dateline” on Witching Haur. The subtleness of male
vocals rewards the listener paying close attention,

Aside from the discography complete with three fulHengtH albums and 11 singles,
Ladytron has spent time recording music videos for “Seventeen,” “Blue Jeans” and
most recently, “Destroy Everything You Touch,” to name a few. The art direction, like

that although he has enjoyed filmi music videos, he would still like
Tike Michel Gondry or Spike Jonze, "But Chris Cunningham is
probably the highest on my list.* And really, who wouldn't want the director of Aphex
Twin's, *Come to Dcn_idy' to direct their video?

A double disc EP/DVD, Extended Play treated fans in April of this year with remised
songs from Witching Hour as well as new tracks and the banus videos, satisfying those
of us who cannot wait until the next album. Music videos for “Sugar” and “Destroy
Everything You Touch,” as well as a short Ladytron tour documentary during their time
in China shawing them beyond their superhuman band personalities round out the
short, but sweet DVD. Remixes, most of the time, come from whoever the band asks
to work on their tracks, Wu soid. "We ask people whose music we like, like Vicarious

—Biss, Jagz Kooner and Soulwax.” Wu also admitted that he occasicnally will throw

down somm\l__w Ladytron sorigs while-he-is.Dling, as do the rest of the Dls in the band.
As Ladytron prepared to embark on their upcoming tour, Wu told me how the live s

for the band involves two additional members playing guitars and drums, allowing the
quartet to focus on their synths. Because the band records with old original analog
keyboards thot break and often need repairs, it’s not practical for touring with all that
vintoge gear. Instead they travel with MS-2000B's, Korg's analog modeled synthesizer.
Wu contributes, “We have about nine synths onstage and many mare back in our
respective studios.” Each of the four have given their synths a name, just to keep them
identifiable during a sound check. The names, “Gloria,” “Babylon, “Ulysses,” and

" don't have any other meaning than that. Wu explained their live shaws are
the U.S. audience s their favorite,

“seconded by the Russians.”

plans to return to the studio and work on
strays from the parameters of any et
nd the angelic voices of
Helene and Mira. One thing that is certain with Ladytron, a band

‘Ladytron performs with Cansei De Ser Sexy (CSS), October 10 at The Depot. Tickets

are $15 in advance, $17 the day of the show.
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October’s Live Music Line-up:
Thurs. 12th: high beams
Thurs. 19th: pagan love gods.-
Mon. 23rd: Czecamor

*ALL SHOWS FREE TO MEMBERS!*

Sunday ~ Open 10 AM Brunch
$1 Mimosa & Free Bloody Mary Bar
2PM - Free Texas Hold’em
9PM - Karaoke and $2.50 Steins

Monday -
Cheap Miller Lites
Texas Hold’em on Mondays! Sign up @ 7PM

Tuesday ~Texas Hold’em;
Sign up @ 7PM
$2.50 Steins

Wednesday -
Cheap Miller Lites
Kareoke every Wednesday

Thursday -LIVE MUSIC
All shows FREE to members!

Friday and Saturday - Appy Hour with 25 cent wings,
2 for 1 Appetizers and Free Pool until 6PM

Open all week 11 am-2 am :
Full bar ¢ Full Lunch & Dinner Menu

1492 S. State St.* 466 -1492
~ pipetdownpub.com

_Private Club For Members
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9 DIFFERENT A"[TRACTION
INCLUDING THE ALL NEW
: PIRATES OF THE SCARE-IBBEAN '
 AND THE RPHH 25 YEARS OF FEAR MUSEUM
: OPENING ON SEPTEMBER 21 _
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FOR MORE INFO CALL 801.463.7701
VISIT OUR WEB SITE AT
WWW.ROCKYPOINTHAUNTEDHOUSE.COM
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BY MIKE BROWN

| have a handful of friends who live outside the great state of Utoh and they sometimes

ask me how the fuck I'm able to live here. | understand and occept the fact that our
state isn’t as progressive as many of our neighboring states. i'm fine with dwelling
within the “retarded little brother” of the Union. | know that Utch is the last state
to still give our retarded president o posifive approval mating.  it’s no big shocker,
great minds think alike and living amongst such a huge population of retards and
mongaloids just makes me look that much smarter.

But every once in a while, | discover something quirky and unique that makes me
happy ta live in Utah; things like our death penalty still aliowing prisoners with the
option to die via firing squad. How cool is that? Sure, you cen have an ounce of weed
on you in Colorada now, but do they get to exterminate thelr inmates with a Beretta?
| don't think so,

One of these little quirks that made me happy to be o Utard was the following recent
discovery: you can bring beer into Lagoon, Utah's largest amusement park! The next
time one of my friends from Californio asks
me why | don’t move out 10 the West Coast,
I can simply explain to them that there's
no point because I'm pretty sure you can't
pack a twelver into the Tea Cups at Disney
Land.

It you think about it, it just makes sense to
get drunk ot an amusement park - even if
you aren't wasted there’s a good chance
you're going to piss your pants, or barf or
pass out, you might as well be sauced. I'm
willing to bet that Lagoon is ane of the only
places on the planst where you can piss
your pants, barf on yourself, and pass out
while maintaining your dignity.

Think about it, if for some reason your
pants get in the way of your natural bodily
function of pissing and you're at Lagoon,
just hop on the log ride thing and get o fittie
wet and no one’s the wiser. If you barf in §
front of the Tik-A-Whirl, is anyone really
going to second guess your sobriety? And
what if you block out from the G forces of
the Musical Express? A 12-year-old -boy
might think you’re o pussy but any out-of-
shape adult would sympathize,

Try deing any one of those three things at
any bar in Sait Lake and nat getting kicked
out ... you might even get your private
membership revoked. (Except for peeing
your ponts at the X-Wives, that's OK [ also
hoppen to think that peeing your pants is
the coolest!]).

The other thing | like about getting pixilated
at Lagoon verses my favorite taverns is the
lack ot authority you have to deal with. V've
been kicked-out of a bar or two in my day
... and rightfully so, now that | lack back on
the situations with the beer goggles off. But when | nearly got kicked out of Lagoon
last time | was there it was just plain cute.

Here’s what happened. | go te Lagoon with my buddy Abu. We get a little faded but
nothing too crazy. We make our way towards that big ass slow moving ferris wheel they
have. | hadn't been to Lagoon in years and that bitch was new since | was last there.
| wanted to mellow out and look at the Great Salt Lake or something.

Alas, a problem arose. It was 8:31 p.m. and that particular ride closed at 8:30 p.m.
“No big deal,” we thought. This is when | realized that Lagcon as a whole is run by
high school sephomores from Davis County. | don't think { saw one person over the
age of 17 running shit at Lagoon. I'll bet even the front office of the place fooks and
feels like a high school stage crew club (nothing against High school sophomores
from Davis County, but the kids running Lagoon have very a little concept of authority
and the responsibilities that come with it). Much like our presidential cabinet, there
is a total abuse of power at the ferris wheel of Lagoon in the form of a 17-year-old
named Jash.

@

We asked a gid whose job it is to stand at the end of the feris wheel line and make sure’
no one gets on atter 8:30 if it's cool it we just sneak on by, She clearly didn't give a shif
ond said, “t dor't care,” in such a manner that | really knew she didn't care if the ferris
wheel fell over and fucked a bunch of people up. | admired her honesty. This is when
me and Abu ran inta Josh, or at least that’s what his name tag and walkie talkie said.
Maybe the walkie tolkie was named Josh and he was someone else, | just don't know.

MIKEBROWNOABHOTMAIL COM

3Josh clearly had a problem with us trying to squeeze in a mellow adventure on the
Ferris wheel. It's like he knew we were going to smoke a joint on the thing! How did
he know? Maybe that's why the higher-ups at Lagoon gave him that walkie talkie.
Because seriously, we were going to smake a joint an the ferris wheel.

Josh was abrasive and asked us just what the heck we were trying to do. We pointed
our fingers at the girl who let us in the line, “Hey, Josh, she said it was cool, man. Relax
buddy.” But people wearing name tags hate being referred to by their name tags, |
don’t blame them. Turns out the girl who didn’t care gets her kicks out of watching
Josh get his ponties in a bunch, Again,
that's something I admire and respect in a
person; being honest about how you feel
about your job is important,

Abu didn’t take kindly to the tone that Josh
was using with us and tried to negotiate a
ride on the ferris wheel. | thought for sure
this was a problem that a crisp new Abe
Lincoln could solve. | pulled out & fiver and
waived it in Josh’s face and said, "are you
SURE we con’t ride on the Ferris wheel?
Wink, wink!” Josh looked at me confused
like he had no idea what | was talking
about. Dummy, that could have been the
easiest five bucks Josh made oll day.

Instead of taking me up on my fiver, Josh
thinks that someone in our entourage called
him the F-word. He then gets very upset
and says, “1 can see that you guys have
been drinking! You think it's funny to call
me an etfer? How would you like it if 1.got
you kicked out of this park?” (“Effer,” if you
don’t know, is what Mormons say instead
of the “F” word — Fuck. In my opinion,
they should just say “Fuck” because | don't
think there’s any difference between the
meanings of Effer, and Fuck, but that's just
me. If Josh only knew the places I've been
kicked out of befare).

We were like, “What are you talking about?”
And | realized that | was still holding out the
Abe Lincoln. So then | offer him the five
spot to calm the "Effe” down, and | notice
he happens to be standing right under a
sign that say’s you aren’t supposed to bribe
the employees ot Lagoon. Fortunately,
Josh was too stupid to reclize again what |
was trying to do.

Me and Abu were like, “Fine — go chead ond get us kicked aut, Josh.” We walked oft
to ride the Rocket (which kicks some sericus ass by the way). It then becomé apparent
that Josh wosn’t allowed to leave his post at the ferris wheel. If he was able to, he
would have followad us and looked into aur lack of sobriety with o little more than just
an idle threat.

| thought it was kind of cute the way Josh cbused his authority, kind of like when a little
puppy dog gets mad at you and you just go, "Ch, Wook at tha Wittie Poopy Dog!!”
I'm also guessing, by Josh's actions that this type of thing hoppens a fot to him. I'm
not mad at him at all. He just doesn’t know better yet and is a good example of why
you shouldn’t give wolkie talkies and power to a person before they are ready for it.

He may be mad at me too having been drunk that day, but 'm mad at him for trying
to be a good Mormeon by not saying, “Fuck,” but then working on a Sunday. Come on
Josh, dor't half-ass your religion. All or nothing, Baby.
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adv-anéed | media | solutions

* NO MINIMUM ORDER

» Professional Packaging « Custom Disk Printing

» Enhanced CD - Hundredsof Flash templates
to choose from

* Many other services

DEDICATED TO THE LOCAL SCENE

Park C”‘y | Salt Lake {”‘y . g&igg@ Duplication and Replication
(435)649-0430 | (801)364-1522 \Web Sites, Enhanced CD '

* Apparel

Setting a new standard in " Press Fe
companionship for the e
distinguished gentleman. e ]
it.com
. Discrest ord C i 5550 |
e 3 1-866-4RABBIT |}

Qagrm Al ma NFL ticket package doors open 10:30.
‘S fhlmidl \O—L:y Sunday night football $2 bottles $2 whisky shots
M‘O n «Ql lcl;y Monday Night Football 96" inch big screen with $5domestic pitchers

TALL 8& lal C(Ly Triamid Productions presents: Battle of the Bands.

Free pool untill six. Weekly drink specials .

Wednesd oy «araoke sipomesticdrasts:
TIR Urd id ‘OLy Piano Stylings by Dave Compton

Friday & Saturday
LIVE MUSIC!

10-7-Tony's Unplugged

10-14- Jake Haugne

10-20- ROYAL BLISS unplugged-
"WelcomeHome Sketty"

10-21-Clint and Eddy

10-28- Aldo Presents:
Halloween Bash featuring DJ Infamous
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LIVE IN-STORE
& RECORD
RELEASE PARTY
WEDNESDAY,

OCT. 25 4:00PM

NEW

BUY THE NEW ALBUM THAT
DAY & GET IT SIGNED!

BIG E’S ACCEPTS ALL COMPETITORS
FREQUENT BUYERS PROGRAMS!

436 SOUTH MAIN
ST. « BOUNTIFUL

(NEXTTOINKLEY'S)
TAKE 500 S. EXIT

PH:801.298.6338

ELL-TRADE

BAD BRAINS

LIVE AT CBGB'S
$11.99

THE SMITHS

UNDER
REVIEW

$14.99

DWAVES H20

ONE LIFE,
FEFU ONE CHANCE
$9.99 $11.99

BUY -SELL  TRADE

436 SOUTH MAIN ST.
* BOUNTIFUL

A-F (NEXT TO INKLEY'S)
) TAKE 500 S. EXIT

PH:801.298.6338

DREDS OF ( a‘?!ﬂmﬁm FOR

{:! 55"1; E.Y f‘..w:*ﬁ'__ 'L*».« ?: ?'J‘; f. !
One of the largest selections of back issues
anywhere at 10% off guide every day!

Slgn up for our hold service which saves you 10% on

new books.

2261 S. Highland Dr., Sulte A

SLC,UT

Open Monday - Saturday 11:00 - 7:00

801-461-4228

www.blackcat-comics.com |
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RANDOMNEWSFROM
THE SK8 WORLD:

BY: PETER PANHANDLER

Congratulations to one of Utah's finest
snow and concrete rippers: Adam Compton.
Compton married his lovely wife, Jennifer, on
September 23, 2006. Good times were had by
all those who attended.

We had a little snow scare for a while. It-is
still warm enough to skate for about another
month. All snowboard dorks can kick it on their
couches and iron their bandannas for a little
while longer. The only 50-50's you’ll be doing
are those Euro fag joints you guys smoke.

Adam Dyet was in the running for this year's
King of the Road M.V.P. Darkstar came in
second overall to defending champs Zero.
Speaking of Dyet, he also got a first place finish
at this year's Tampa Neanderthal Brawl. This
was a little different for Adam since it was his
first mini-ramp contest. He walked away 500
bucks richer with a new title under his belt.
Look for his pro-model skateboard in ‘07.

Lizard King had a stellar interview in
Skateboard Magazine. Sick pictures were
taken and he personally - destroyed. Austin
Seaholmes' career. Thanks; that kid'needs to
be shot in the face, not Terry Kennedy.

2612 Skate Shop in Ogden has changed its
location from Washington Street to 25" Street.
Check it out, bitches.

South Jordan Skatepark has lights now and
is open until 10p.m. Keep the spraypaint out
of the parks.

Snuggles received mass injuries from bombing
a hill. Try it next time sober, or at least not with
a beer in hand.

Indian Hills School is new with sick shit to
skate and a hill to bomb. Break the windows
and we break your face.

Technique’s DVD should be out by the time
you read this. Buy one. WEAST has also hit
the black market and even a few shops. If you
don’t know, you better recognize.

Livity Clothing Company picked up Lizard to
sport their hats and hemp. Snow bro Forrest
Shearer gots his back for sho’. Eubonics, fool—
it’s the only Spanish | know. -

Oh yeah, everyone can suck it. Being positive
is for people with AIDS.

PRODUCT REVIEW:

BY PETER PANHANDLER

Sacrifice: to surrender or give ‘up, or permit
injury or disadvantage to, for the sake of
something else.

The name says it all. This company is out of
the Inland Empire and they ‘are not in the
game for the money or the fame. They're in
it for you, the skateboarder. How they hooked
up with Neil Heddings has got me stumped.
Neil is currently serving time and doesn’t look
like he’ll be skating Burnside anytime soon.
Hopefully some of the proceeds from his deck
sales. go to him; that way he .can get some
smokes frgm the commissary or maybe a new
prison tattoo.

O.K:, as'far as the boards go,. these things
are some quality goods. Most of their shapes

- are made for the older bowl, troll types. That

means they are wider, longer and have a real-

sized wheel base-not those pinner joints you

and your friends roll. I'm not sure who presses
their boards, but it's a good guess that.it isn't
China wood. This shit has got pop. |:know
'cause | rode one of these things into the
ground.

This board also has a clean shape and is
made for the smaller ones. It is 7' 3/4" by 31"
1/4. Nice clean graphics to boot. If Neil never
gets out, of prison, it is also going to be a
great collectors item.
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Fri. & The Mighty Return of MINDSTATE,

Demise 1, Blue Coller Theory, Know it .

Alls. Happy 40th Shawn Rommenick

Sat, 7 BADGRASS, Stillborn, Mean
Mallies Trio

Mon. 9 Halou, Less than Mever
Thurs, 12 CAPTURED BY ROBOTS
Fri. SLUG Localized: Subrosa, Rein

Sat. THE MOTHER HIPS, Marcus Bently
and the beat surrender, Band of Annuals

Sun. 15 THE NUMBS CD release party,
The Know it alls,

Tues. 17 Calitone, Tolchock Trio

Wed. 18 JUANA  MOLINA,  Adem,
Kathrine Cowles

Thurs. 19 Josh Martinez,
Sinthesis

Fri. 20 Form Of Rocket CD release bash,
Le force, The Movelists, Pleasure Thieves
BITCH!

MS DOS,

Sat. 21 GLASS CANDY, Chromatics,
Vile Blue Shades

Sun. 22 Dusty Rhades and the river band,
Marcus Bently and the beat surrender,
Band of annuals. For the love of god
sharten your band name!

Mon. 23 Alias and Tarsier,
President, Astronautalis

Wed. 25 ZION | and THE GROUCH,
Deadbeats

Thurs. 26
Theodore

Fri. 27 Make Believe, Ecstatic Sunshine,
Vile Blue Shades

Sat. 28 Blackhole CD Release Halloween
Party, WOLFS

Mon 30 Awsome Color

TUES 31 TED DANCIN HALLOWEEN
DANCE EXTRAVEGANZA! PRIZES FOR
BEST COSTUME, GET IT ON!

Electric

THAT ONE GUY, Kid

!

y TUESDAYS:
WEDNESDAYS: Karaoke $2.50 cocktails

19e 200s 350-0950

free parking in walker center after 5pm
MONDAYS: Reggae Lounge w/ DJ REBEL

HURSDAYS:
$3 vodka/redbulls

SATURDAYS: Karaoke

$2.50 cocktails

SUNDAYS:

55 & 56 pitcher

Comedy Nite & Live Music $2.50 cocktails

Halfway to China Underground Hip Hoy

10.6 AGAPE & LE FORCE

LADIES FREE!N!

10.8 RICH WAGSTAFF & JULIE LLOYD

10.16 CANNON OF

10.13 AFRO OMEGA

10.17 STARTING OVER
10.22 4000 OLD

10.27 DEAD CITY LIGHTS

10.31 DEAD BEATS

JUDAH

POO L-X)I--)H( HHER DA RTS********P IZZA

IFREE PQOL UNTIL 9PM

MONKS IS A PRIVATE CLUB FOR MEMBERS
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Ad Astra Per Aspera

Catapult Calypso

Senic Unyon Records

Street: 10.03

Ad Astra Per Aspera = Cursive + Black Heart

Procession + The Blaod Brothers

After two EPs and signing with Sonic

~ Unyon Records, Ad Astra Per Aspera is

finolly releasing their debut full length.
Catapult Calypso smacks the senses like
a brick to the foce. There is nothing on
this record that deserves anything less
than your full and undivided attention.
Even if you tried not to listen closely to

- the blissful disunity exhibited throughaut

Catapult Calypso, it couldn't be done.
There is something inherent within us

- that mokes us curioys and causes us to
. want to- know more about thirigs " that

are mysterious, things ‘thot we .don’t

immediately understond.” In* the four

short years since AAPA's inception they
have mastered how to draw the listener
in and .make them: so curious that they

feel compelled to explore further and -
- further. Ultimately, it is impossible to

avoid getting caught in the chootic web
of noise thot is AAPA's debut full length.
The first listen will draw you in, but it may
not convince you. It's the second listen
that will draw you in, hit you like a brick

_ and render you helpless.
. ~Jeremy C. Wilkins

Alan Sparhawk

Solo Guitar

Silber Records

Street: 10.01

Alan Sparhawk = Windy and Carl + Slowdive
"Pygmalion” + Gadspeed You Black Emperort

You might expect to be in a world. of

trouble when the equation above is mixed
together with the name Alan Sporhawk:
While mostly known for his central role
in Low this solo wark. (finally!) shows
the truly tortured artist we have always
wanted out of Sparhawk. Recorded live
in a church with just guitar loops and
same reverb, Sparhawk is drenched in
mid 90s shoegaze, a Twin Pecks episode

from Season.One ond Canada. Amazing.

Layer upon layer of textured attack and
cease-and-desist restraint resonate as
the album moves deftly between an
architecture’ of brooding build up and
orchestrated sea faring. While Law is
the pop side and Black-Eyed Snakes
is his rockin’ side, Alan’s solo stuff is a
90s mid-life crisis finally shoaed out the
door. " This release is A+ if you like the
drone - not to much and not to littie.

= Erik Lopez

Animal Collective

Hollinndagain

Pow Tracks

Street: 10.31

Animal Collective = cowboys + Indians +
fatal urgency

On thé.ir first US tour with Black Dice,

Animal Collective felt inclined to present
new moteriol at each show. Seven of

_ those tracks, never recorded in a studio,

are available here. Though the rendering
certainly leaves samething to be desired,

‘Hollinndagain serves os both a great

departure point for the band’s aeuvre
and on important historic document for
completists. We find the bond sounding
more like a psychedelic marching bond or
a pock of clomoring child prodigies than
the camplex pop band of current. That
said, considering there was apparently a
mountain -of recardings from this time
period, why not odd a few more tracks to
the CD release’ The true connoisseurs
dropped $80 an the LP onywoy - Justin
Thomas Burch -

Ambitions
Question

Think Fost! Records
Street: 09.19 v

Ambitions= Ignite .+ Shelter + With Honor +

Dag Nasty

t's-difficult to write a.review that heaps
proise onto o CD without. it .saunding

- like the sugar-coated gilded one-sheets

| get with the olbums | receive. | must

‘say though, the. effort on Think Fast! is

superb. 3/5 of the members of Ambitions
have full-time gigs in With Honor, but
to call this a-side project would be a
misnomer, Ambitions stonds on its own
two feet. The guitdr work is obviously Jay
and Jeffrey Aust, but they are more solid
and less hurtied than they are in With
Hanor, which makes the songs not only
more accessible, but better songs period.
Complexity is sametimes the thorn in the
side of good songwriting. There are seven
songs and 15 minutes of rock on this
bad boy — which only leaves you wanting
more. . The vocals are mostly sung in a

‘Ray Cappo/Zoli sort of way. No whining

here. There’s on occasional yell thrown

" in here and there, but not in an effart to

feign intensity. It’s funny how you can tell

when a band really cares and feels what -

they‘re doing. This is honest and unlike
most things being released these days.
No open chord breakdowns, no tough
guy stonces,:no AP- endorsement here,
just good punk/hardcore. - Peter Fryer

Barton Carroll.
Love & Wor

" Skybucket Records

Street: 10.06
Bartan Carroll = Nick Cave + Nick Drake +
the AP English reading list

love war

Somehow, from the prolapsed miasmo
that is Seattle, a -Southern-style
troubodour has emerged with a disc that
should appeol! to the orch-tweediness.of
black-turtienecked hipsters everywhere.
Carroll’s music is, in itself, unthreotening
and fomiliar, and lyricol themes' as
overwhelming os the titular “love” and
“war” are bolstered by his re-treods of
Elie Weisel and Aleksandr Solzhenitsyn;,
instead of his own experience. . His
dolarous reading of the soul classic “Dark
End of the Street” monages to have a
poignant beauty that helps underling just
how universal and heart-wrenching the
personol can be, though, and helps save
the CD from collapsing under the weight

“of his extensive reach. - Marie Braden -

The Blackhiv

Anyway She Wants It

Lucid Records- ’

Street: 09.26

The Blackhiv = worthless + brainless

Recorded live from a radio braodcast'in

-Iceland, The Blackhiv present to us their

first release, Anyway She Wants It. I'm

" nat sure and don't know that | care how

she wonts it, but | do know | never want
to listen to any of these songs ‘again. -1
wish that thé recording of this broadcast
wauld hove burned in a terrible, terrible

“fire so thot nobody would waste his

or her precious existence here on this
earth listening to it. Judging fram the
complexity - or lack thereof - of these five
tracks, The Blackhiv have no idea that it
takes more than singing about sex, drugs
and drinking to make music that people
won’t want to punch themselves in the
face far listening to it. One aof the joys
of reviewing CDs is that after you it, the
album becomes yours. I've never been sa
thankful for that, because after | listeried
to The Blackhiv enough to write ‘this
review, it was intensely gratifying ta throw
it in the trash. ~Jeremy C. Wilkins

Burn in Silence

Angel Maker

Prosthetic Records

Street: 07.25 ‘
Burn In Silence= Death + Thrash + Metolcore

+ Singing

Every hero needs an antithesis. Nobody



wants to see He-Man prancing around
Eternic in tights. Well, almost nobody.
That's why there was Skeletor. Optimus
Prime "had ‘Megatron, Gl Joe: Cobra
Commonder, Samurai Jack: Aku, Jedi:
the Dark Side and so on and so forth. So,
it would stand to reason for every poppy
metalcore act there needs to be a more’
interesting, intense, dare | say villainous
act. Where the current metolcore
trend is to get on the playlists of the
local metal station and the next action
movie's soundtrack, Burn in Silence plays
a technical blend of death, thrash and
metalcore that’s designed for those who
secretly were hoping the bad guy would
lay waste to the good guy. What truly sets
Burn in Silence apart is the technicality
and precision of their music.- It doesn’t
pander to impatient listening, it takes a
few spins to get it. Unfortunately, they
rely on open chord breakdown riffs a
little too often, and the keyboards can be
a bit overpowering. Those things aside,
the musicianship packed into this CD is
top notch, as is'the recording. Burn in
Silence is a more complex, dark side of
the force metalcore. (10.16 Boom Vo)
- Peter Fryer :

Califone

Roots & Crowns

Thrill Jockey Records

Street: 10.10

Califone = Badly Drawn Boy + Nick Drake +
percussion galore

Roots & Crowns is destined to be one of

. the mast overlooked albums of the year. It
has no edge or new idea presently within
its 13 tracks; it really is just a simple roots
record with fantastic performances. It
will also be overlooked because this
really is “folk” music. There is no tinge of
emo or a political slant of any kind. This
album shouldn’t be overlooked because
it has an intrinsic purity of purpose. lis
purpose is to set a scene of a particular
landscape and the different feelings and
sounds that happen within that scene.
In other words, real folk music. Holf
of the songs feature stunning acoustic
guitar matched with honest vocals that
could have been sung on the porch of
a back country home. Other sangs are
inexplicably tied with swamp ar boogie
type music that really expose the mystery
of an eerie dark swamp. This album may
be overlooked, but it doesn’t matter to
the creators because they know they
have produced something that is real,
something that has spiritual connectivity.
—Andrew Glassett

Cancer Bats

Birthing the Giant

Distort

Street: 09.06

Cancer Bats = Led Zeppelin + Black Flog +

M.O.D.

With most punkmetalcorefusion bands,

searching for the melody is a task of
Sisyphean proportion. Not so with Cancer
Bats, although their vocals are the easily-
repetitious screeching thot quickly wear
on the brain and ears. This is better
than most of the punk-laced bubblegum
aimed straight at the Hot Topic
demogrophic, but it was much better

done 20 yea}s,cgo by.bcmds like Youth

Brigade. Maybe my problem with this CD"

is that it just seems too calculated, as if
it were recorded with the distinct goal of

being in heavy rotation on Headbonger’s
Ball, in their perennial attempt to sound.

relevant. (Club Boomvo: 10.30) — Morie
Broden . o

Chin Up Chin'Up

This Harness Can't Ride Anything -
Suicide Squeeze Records

Street: 10.10

Chin Up Chin Up = TV On the Radio + Will
Sartain !

| first heard these guys on a Flomeshovel
Records compilation and found myself
returning to their catchy, breathy sing-
tolk track often. The songs on This
Harness Can't Ride Anything haven't
strayed far, but don’t sound os distinct
and buoyant en masse. The indie-rock
is honest and straightforward; not much
flits with the fringe, keeping things
nice and fight within genre-imposed
restraints. Although safe, it is pretty solid
and wholesome, kind of like oatmeal. {in
the Venue: 10.17) - Spencer Young

China Shop

21 Puffs on the Cassette (NYC, 1979-
1990)

Anthology Recards

Street:

China Shop = Na New York compilation +

Bad Brains + Konk + Sonic Youth

Anyone who has delved deeper into
music outside of the standard pithy
emotional stylings of today’s emo rock
has probably at one point or another
come across the seminal no-wave scene
of the late 70s. Such movies as Kill Your
Idols show the genesis of the no-wave
scene from the above (and oft) name-
checked No New York compilation to
today's no-wave inspired bands like the
Yeah Yeah Yeahs, Liars and Black Dice.
What goes untold are the more obscure
no-wave bands such os China Shop
and its brand of funk-induced Teenage
Jesus and the Jerks noise scrabble with
a healthy mix of Red Krayola. This is a
highly recommended quirky mixture of
genre-bending no wave. —Erik Lopez

Cougar
Law
Layered Records

Street: 10.24
Cougar = A Midwest dream sequence where

. statisticians and blue-collar emplayees finally

see eye-to-eye and meet toe-to-toe

Cougar’s Low is-clean and efficient like
‘neoclassical economist rhetoric; while it

serves no practical or pragmatic purpose,
it sounds nice. These tracks -won't

‘convince you of perfect information, but
.they’ve got the "hooks” to continue the

institutional stronghold (see: post-rock).
Sterile with sharp, straight lines, Cougar
draws on old paradigms to create well-
organized, palatable music. The Low

supplies and the ears demand, yet Adam

Smith's hand has nothing to do with
this. These agents move in unguided
patterns, fine-tuning. ond plucking their
guitars when they see fit, often retracing
their path, but not without logic.

- Spencer Young —

Colour Revolt
ST p

Esper.a'nzc Plantation .

: Street: 09.12 .
. Colour Revolt = vulnerability + the Devil’s

throat

COLOU REVOUT

debut self-titled EP
features splendidly ‘mature songwriting
with countless key and time.changes.
Their songs naturally range from the
nonchalance of a falk verse and melody

Colour Revolt's

to a full-throated dark-side, indie-
rock revival; in- maments the vocals
acknawledge the ease and multiplicity
of Jeff Tweedy, while in others they are
the dregs of Isadc Brock — equally strong
with endowment and dissent. It's morose
rock with g large focus, and a five piece
of talented musicians pull it off, including
three guitarists. who frame - their ideas
between points of brilliance. The guitars
seem to justify themselves with feedback
and natural resonance for-a moment
before paying off with maximal towers of
sound and well constructed transitions:
Listen. — Josh Nordin . e

The Curtains .

Calomity

Asthmatic Kitty *

Street: 10.24

The Curtains = The Unicorns + Enon + A
Fisher Price Instrument Sponsorship

With his hands already dipped in ‘the
delicious Deerhoof jar, Chris Cohen is
also the man behind The Curtains. A
garage or kitchen seems more like the
appropriate setting given -the. simple,
orgonic saund of Calamity. Wholesome
pop elements — akin to home-baked
bread and the lovely smell that .emits
from dryer vents - single-handedly carry
the songs through whimsical spinnings.
Calamity wauld be great music to play
hopscotch or jump rope ta while wearing

paste|~éolored thrift-store clothing. The
Curtains have the potential-to lure you
in. — Spencer Young : ’

Dark Meat
Universol Indions

Cloud Recordings

Street: 10.06

Universal Indians = Athens, GA “not-quite-
supergroup”

Dark Meat fall squarely in the middle
of true psychedelic tradition.” While
revisionist history focuses on the limitless
talent in groups such as Big Brother ond
the Holding Company, Dark Meat are
more along the line of the brassy, formless
jams that were the true legacy of the San
Francisca scene. There's a nice stomp in
songs like “Well Fuck You Then;” and the

girl-group harmonies on "Angel of Meth™

are particularly pleasant. It wouldn't be
going too far to say that. Dark Meat have
managed to compress an entire Summer
of Love and 30 years of 60s hangovers
into 51 incredibly catchy minutes. They
meander and crash ‘simultaneously,
reminding the listener of exactly why the
Haight-Ashbury mament could never be

-more than just a moment.
— Marie Braden

The Drugstore Cowboys '
Chapter 3006 =
Lujo Records

Street: 09.18

- The Drugstore Cowboys = The Mars Volta +

Genghis Tron + System of a Down + Linkin
Park

Someone tell Cunt Chocula that

‘somebody turned the suck up toa loud.

Put away. the shitty digital keyboards,
tired lap top beats and neo-fusion music.
Making it all of the- way through this
album is: like eating a whole plate of
manth-old Chinese-you found in a broken
refrigerator in your grandma‘s basement.

It is just a bad ideqa, ond probably full of

bummer-inducing shit biscuits. Mixing
genres takes considérable musical tolent,
a.good ear and willful restraint; none of

‘which are present on this masterpiece.

Oh and probably lots -of friends, which:

they will riost certainly lose shortly after

this albums release. — Ryan Powers
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Benjy Ferrree

Leaving the Nest

Domino

Street: 11.07

Benijy Ferree = a mole, more folksy version of
Teagan & Sara

Ok folks, prepare yourself for some
bluesy and romantic folk rack. Hailing
from LA, Benijy Ferree originally moved
there to be an actor. But after becoming
rejected he decided that he'd be better
at music. It was a good career choice.
Smooth and emotional, Leaving the
Nest is very easy on the conscious (ar
unconscious) mind. This album is some
of the best folk goodies'| have heard in
years.—Saroh Edge

The Fix
At the Speed of Twisted Thought

Touch and Go Records

Street: 10,10 ¢

The Fix = Minor Threat + Bad Brains +
Meatmen ;

The Midwest is a boring place, but The
Fix is not a boring band. If you dan't
know who these guys are, it’s time to dig
yourself out from the hole yau‘ve been
living in for the past twa decades. The
Fix was one of the first hardcore bands
farmed in the Midwest, and alsa one of
the first to release samething on Touch
and Go. At the Speed of Twisted Thought
cambines tracks from the Vengance 77,
the Jan’s Room 7" and various live tapes
recorded at their shaws during the one
year periad that they were together. The
Fix play laud, they play fast and most of
all they sound fucking great! if you don’t
feel like paying $1500 (and someone
did) far ane of their 7” on Ebay, this
is the release for you. All The Fix yau
cauld ever want in one place. - Jeanette
Moses

Giant Squid

Metridium Fields

The End Records

Street: 08.22

Giant Squid = Neurasis + System of a
Down + Sleepytime Guerilla Museum + The
Debonaires

| don't know what | was expecting out of
Giant Squid, but | think | was expecting
to be stung, liquified, then ingested
alive by ginormous riffs. But what they
lock in heaviness they make up for with
uniqueness. Droney, Middle-Eastern-
chord-progressing  guitar  riffs are
interspersed with exotic guitar-picking

and Aaron. Gregory’s decidedly Serj

Tankian-timbred voice. Wife Aurielle
Gregory adds soft, swelling harmonies.
Wavery, ancient-sounding organ with
plenty of tremolo gives ane the feeling
of attending Catholic mass at an
underground  cathedral  surrounded
by curious mermaids. Song titles like
“Neonate” and "Ampullae of Lorenzini”
add to the otherwordly, Lilliputian-like
air. There is something forever gentle
about Giant Squid that stands in direct
contrast to their name. Careful phrasing
and unusual, deliberate  rhythmic
wording brings to mind the high-quolity,
perfectionist-executed theatrics of Faun
Fables. The album was engineered
by Billy Anderson (Neurosis, Melvins,
High on Fire). I'll bet that live, this band
squeezes you to death in their loving but
deadly arms. ~Rebecca Vernon

The Good Good

Furrows

Menlo Park

Street: 10.01

The Good Good = orgonized chaos +
musical talent + Dr. Seuss

The Good Goad sound like a mab
of lunatic Broaklyn hipsters running
rampant inside of an elementary
school. This explains why my i-tunes
decided ta categorize The Good Good
as “Children’s Music.” No child | know
would understand what the hell these
guys are singing about. The Good Good,
who are actually only three people, mix
nursery rhyme-like lyrics into the songs,
like in opener, “Silhouette.” The rest of
the album is a mix of intense guitar lines
and off-kilter singing. There are samples
of kid’s voices singing and almost
psychotic giggling. The beginning of the
third song, aptly titled “All the Voices,”
saunds like the saundtrack to a Chucky-
type horror movie, with a whispered
vaice saying “| believe in you.” This
album is quite shont, clacking in at under
a half hour, but is a smart sampling of
an entertaining amateur band with
intriguing instrumentals, videa game
spacey electronics beneath shouting
raucaus brash vocals, and disharmony.
This record is all over the place, creating
a short shelf life in terms of continued
listens but a worthwhile listening
experience in short doses. ~Judy Nelson

Miho Hatori

Ecdysis

Rykodisc

Street Date: 09.19

Miho Hatori = Cibo Matto ~ Yuka Honda +
Flora Purim + Beth Gibbons

You might remember Miho Hatori
as front of the phenomenal act Cibo
Matto, a band whose debut drips with
the hippest and trippest of hap and
features lyrics almost entirely abaut
food (Cibo Matto is ltalian for “foad
crazy”). After a stint of maturity with
guitarist Smokey Hormel as part of the
the bossa nova duo Smokey and Miho,
Hatori returns with an album full of frisky
songs with titles like “In. Your Arms”
ond “A Song For Kids.” Musically, she
reaches for a mix of trip-hop, jazz, funk,
multi-ethnic instruments (i.e. clay pots,

diembe, shakers, guiro), atmospheric
synth textures and electronic squiggles
(a la'Bjérk’s “"Hyperballad”) that sounds
surprisingly up-to-date. Over this steady
din, she pours her soul via her vacal

" chords, sometimes elegant (the sultry,

biting “Barracuda” ‘and come-hither-
alright-I'll-be-right-over “Today Is Like
That”), sometimes chirpy (the J-crunk “A
Song for Kids” and narrative “Walking
City”). A beautiful, self-produced
offering with an equal balance of
quirk, sass and sex, perfect far Sunday
morning coffee (and far what happens
after Sunday morning caffee ... get it?!)
— Dave Madden

The Heart Attacks

Hellbound and Heartless

Hellcat

Street:10.26

The Heat Attacks = Dead Boys + Rose Tattoo
+ River City Rebels

Jesus Christ, these little fuckers can
play some rock n’roll with attitude. The
Heart Attacks cauld give Johnny Rotten
lessans on being snotty. This band is a
testament to the fact that raucous, noisy
punk will always exist just to piss some
one else off. Lars Fredricksen lends his
producing skills, and 1 can’t help but
think that his background is samewhat
responsible for the huge guitar sound
an this record. Joan Jett helps aut on
vocals and gives these boys a deserving
credibility. This is crude rude punk rock
n’ roll that sweats attitude through yaur
speakers.- James Orme

Heavy Heavy Low Low
Everything’s Watched, Everyone’s
Watching

Ferret Music

Street: 09.19

Heavy Heavy Low Low = Deadguy + {ald}
Dillinger Escape Plan + Burnt By the Sun

With a name as ridiculous as Heavy
Heavy Low Low, it would be easy to
write this band off into obscurity. That
would be a mistake. This is a bunch
of kids (averaging 19 years of age)
that know exactly what they‘re doing
when it comes to playing crazy-as-fuck
technical grind. According to their press
sheet, the have “no musical training”
but it's really not apparent. The mathy,
jazzy riffing and manic time changes are
enough to impress even the toughest of
grind critics. The vocals are the best part
though. Screams dying into clean but
tortured, almast whines, give this a ...
not really ariginal, but classic feel, very
reminiscent of Deadguy. I'd even go

as far os to say that Heavy Heavy Low
Low are doing what Deadguy would
be doing right now if they were still
araund. And who doesn’t like Deadguy?
They shauld seriously consider a name
change though. - Chris Carter

The Hope Conspiracy

Deoth Knows Your Name
Deathwish Inc.

Street: 09.19

The Hope Conspiracy= broken glass +
broken teeth + misanthropy

In an effart to listen to this CD as much
as possible, | toak it ta work and listened
to it on my PC speakers. | wasn't super
impressed - thinking the riffing repetitive
ond that it lacked the focus and
intensity of their prior releases. | was
afraid something had happened in the
4 years since their last olbum Endnote
was released. Maoybe they went soft?
Maybe they ran out of ideas? Then |
went home for lunch-and put it in the
stereo. | cranked it and approximately
15 seconds later the air guitar was out,
teeth were clenched and | was thrashing
about the apartment. | forgot, hardcore
is supposed to be ear bleeding loud, and
it’s the anly way to fisten to The. Hope
Conspiracy. “Hell yes!” | thought. The
Hope Conspiracy is back, they’re not
stale, and Death Knows Your Name
is ultra-pissed. Like you just drank
two liters of water pissed. Lyrics like,
“It's warlit's bloodfit's money/hanging
from the cross”. Yeah, as far as THC
is cancerned, it’s an. Most of the lyrics
surround religian and a general disdain
for mankind. The music is heavily
tinged with rack and roll riffs and } like
the inclusion of the feedback from the
guitars. It sounds raw. The anly low point
of the album is “Sadistic Sacred Whore”
which features Dwid from Integrity. It
sounds purposefully epic, and is drawn
out needlessly,. However, THC shines
when the songs are searing and fast,
and fartunately that’s the gaod majority
of this album. — Peter Fryer

The Horrors

SelfTitled

Stolen Transmission Recards

Street: 10.24

The Horrors = The Buzzcocks + The Cramps
+ The Fall

The Harrors are a band that appeal
ta the darkest goth kid rockin' a
fishnet shirt, the 80s dork who loves
the Sounds and can be found at Area
51 every Tuesday and Thursday night
and pretty much anyone else with an
appreciation for excellent music. All of
the sangs on their five-song EP sound
heavily influenced by the Cramps, from
the lyrical content about death, murder
ond girls being described as parasites
to the rockabilly punk- rock injected
with a massive amount of psychedelic
keyboards and guitar. This band could
probably even get away with covering a
Cramps song, which is by no means an
easy task. My favarite tracks were “Jack
the Ripper” and “Crawdaddy Simone.” |
just wish this five song EP was a 10-15

- song full-length. - Jeanette Moses
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The Number 12 Looks Like You
Put On Your Rosy Red Glasses (reissue)
ECA/Piermont Records

Street: 10.10

The Number 12 Looks Like You = The Blood
Brothers + Botch + From Autumn To Ashes

The Number 12 is not for the faint
of heart and neither is this reissue of
their first recording. If you missed the
bands’ live performance last spring
while supporting Thursday, you missed
the ferocity of what is captured on this
album. These anthems of heartfelt and
blistering sereaming and head-pounding
noise originally went out of print soon
after its original pressing and release in
2003. | say, “Welcome bock.” —Jeremy
C. Wilkins

Ouija Radio

Oh No... Yes Yes!

Crustocean Records

Street: 10.10

Ouija Radio = Le Tigre + Yeah Yeah Yeahs +

The B-52's

| hate everything about the aesthetic of
this album. | hate the name Ouija Radio.
For some reason it seems very cliché for
a girl fronted indie-pop band. | hate the
album name Oh No... Yes Yes!, which
also feels very cliché for a girl fronted
indie-pop band. | really don’t like the
album art either. So yes, I'm judging a
book (album) by its cover. But hey, we
all do it. What's inside actually surprised
me. While it is almost everything you’d
expect from a girl fronted indie-pop
band with vague pseudo-feminist lyrics,
infectious sing-along, and enough sugor
to rot your teeth out, there are a few
extras that make it a worthwhile listen,
For me, it's the creative use of keyboards
and electronics throughout the album.
This band is kinda like Le Tigre with
better production and a better sense of
composition, so if you're into dancy, girl
fronted indie-pop, this should slide into
your collection easily. — Chris Carter

Outer Space
Blood Brathers

Babygrande Records ’
Street: 09.26

Outer Space = Dreaddy Kruger + Chief
Kamachi + Tony the Tiger

All the crunk-drunken monkeys can crack
a brew to this Cadillac snatch of an album.
Apparently, Outer Space locked hip-hop
down and came to reign while claiming
their spot on the wall of fame. Emcees
Planet and Crypt reflect everything that

influenced their early years of hip-hop
from artists like Gangstarr and Mobb
Deep to EPMD and Public Enemy. but
reflections can often be adverse. They
rap about being historical and creating
something new in the shadow of Daddy
Kane and Rakim’s world of bling, bitches,
gold and whips. Could it be? Something
new? Nope. They're still rapping about
bling, bitches, gold and whips ... just
in an evolved way, | guess. These guys
take their bedside diaries and turn them
into drive-by music. It's all in the delivery
these doys; once everyone finds out that
fact. We'll have some evolved hip-hop on
our hands. - Lance Saunders

Parasites

Retro-Pop Remasters

Go Kart Records

Street: 09.19

Parasites = pap-punk alo Descendents ond
Screeching Weasel

The Porasites’ music reminds me of a
time before pop-punk bands were as
generic sounding as Western Family
mac and cheese, a time when a punk
band could sing a song about love and
it wasn’t called emo.Though the bulk of
Retro-Pop Remasters was recorded and
released in the mid 90s, the vibe and
overall attitude of the record is what
makes the tracks feel much older than
they really are and give it more of a
vintage feel. Although the 14 tracks on
this “best-of” compilation come from six
different releases, they mesh together to
create an entertaining album from start
to finish. This is a record that talks about
love and relationships that you don't
have to feel embarrassed listening to.
—Jeremy C. Wilkins

Relay

Still Point of Turning

Bubble Core Records

Street: 10.03

Relay = Thick muscles covering the entire body

While | don't think Reloy deserve the
entitlement of bands like Sonic Youth
and My Bloody Valentine, they do
deserve — and earn — the reference.
The movement and distribution between
each member is right on. The only
problem: there is too much blanketing.
The warm and the fuzzy in most of the
tracks blur anything that might have
been distinct. Every instrument (vocals
included} blend into a charged current
worth noting, but some definition would
do some wonders here, as things can get
o bit too cloudy. This works for dazin’
and shoegazin,” though, hyper-attention
should be triggered because there is too
much peripheral going on that needs be
recognized. Also, for obvious reasons,
Relay might be urged to change their
name to “Delay.” Restrictions and
reservations aside, Stiff Point of Turning is
damn impressive. - Spencer Young

The Sadies

Tales of the Rat Fink

Yep Rock

Street: 10.01

The Sadies {on this record) = Link Wray + The
Venture + Dick Dale

When director Ron Mann needed
a sound track for his highly original
animated docurmentary about artist and
hot rod custom culture legend Ed ”Big
Daddy” Rath, the job fell upon a highly
original band themselves, the Sadies.
This versatile band that has backed Neko
Case and John Spencer has created 26
interesting instrumentals that almost tell
the tale of Big Daddy Roth themselves.
Fast and gritty, these tracks blast through
surf, blues, gorage, everything in
between, and even a littie further. Much
like Roth himself, the Sadies are limitless
in what they can create on tape. ~James
Orme

Shedding

What God Doesn’t Bless, You Won't
Love; What You Don’t Love, The Child
Won't Know

Home Tapes

Street Date: 10.24

Shedding = Stars of the Lid + subdued
Black Dice

This album is destined to be one of my
favorites of the year, mainly because of
its dependency upon the listener. One of
the requirements of the album is that it
should be listened to at near maximum
volume in order to experience the full
dynamic range. This is very experimental
considering how the music wos recorded.
Engineers use a process of compression
to make sure that an album is loud and
that the dynamics don’t change much.
Shedding has set these industry standards
aside and have made an album that has
more intrigue, passion and eeriness than
anything in the current market. Organic
soundscapes hide themselves amang
each other as they rise and fall within an
enormous dynamic range. Three tracks
amass 40 minutes of music leaving the
listener with a sense of beauty, mystery
and psychedelic redolence. -Andrew
Glassett

Soccer Team

“Volunteered” Civility and
Professionalism

Dischord

Street: 10.09

Soccer Team = mellow Yo La Tengo + The
Beauty Piff + Lilys

Over the past few years, Dischord has
been releasing a varied range of genres.
One core ideal remains the same:
representing the DC music scene. Soccer
Team, while not reminiscent of anything
similar to Dischord’s most famous band
that-will-remain-nameless, has put forth
a quite meaningful debut album. Turns
out this cute pair know exoctly whot's up
at Dischord: they are both current/former
employees of the label. All of the songs,
short but sweet, were done on four track
cassettes and eight track quarter inch
tape recording, most likely in totally
different recording . sessions. From the
first echoing, rambling, ambling tune
“So You Like It Vague, Huh?” to the title
track, an instrumental with throwback Yo
La Tengo influences, to “"Cavity Comes
Home”, a lo-fi masterpiece, Soccer
Team has put out a beautiful record in
the perfect musical climate, bridging
pop sensibility with indie rock mentality,

calling to mind all of the right influences.
Lyrically, the album gets stronger at the
end, with “Johnny Hart's BC” as the
ironic sexist song, proclaimed “No wife
of mine, will work at home, she can't
complain, cause 1 provide.” Well worth
your time. ~Judy Nelson

Sol.iLLaquists of Sound

As If We Existed

Epitaph/Anti

Street: 09.26

$.0.S. = Typical Cots + Fugees + Common

It's been a while since the spitfire
rapper Sage Francis kidnapped the Sol.
iLLaguists and completed two world
tours with them. Now they finally have
a full-length debut album that acts as
Velcro to your psyche. Fronted by the

polyrhythmatician Swamburger, and
backed by the Midi Production Center
wizard DIiViNCi, S$.0.S. brings on
organic element to the colder side of
the digital world while Tonya Combs and
Alexandrah bring harmonious, spoken
and contemplative urgency to the beat.
This album also includes a slough of extra
goodies to make you wonder “how’d they
do that?” These soul bleeders began in

Orlando, Flérida inside a cramped social

club and went from abstract activists to
conceptual collaborators in the same
boat-out-at-sea mind state. The music is
enthralling, the rhymes are intellectual,
the poetry is conscious, and the singing
vocals are melodious without even
trying. As four distinct forces, Sol.lliquists
definitely play their own tune all at once.
- Lance Saunders

Some Action

The Band That Sucked the Life Out
of Rock n’ Roll and Killed itself In the
Process

Gigantic Music

Street: 10.03

Some Action = The Hives + The
Stiches

Some Action has an infectious sound
that will stick an you like Krazy glue.
The songs are based on the simple rack
formula with some funky guitar riffs
thrown in, and a singer with a shit-ton
of rock n' roll swagger packed into his
raspy voice. “Take Your Medicine” and
“Done With You” sound as if they could
be found on the River City Rebels album
Hate To Be Loved, while “Live and Leorn”
is more reminiscent of The Briefs or The
Stiches. The Band That Sucked the Life
Out of Rock n’ Roll and Killed Itself In the
Process is a lighthearted catchy release,



perfect to play while cruising around,
stereo turned up to 11, singing at the
top of your lungs and looking like a wack
job. — Jeanette Moses

Strike Anywhere

Dead FM

Fat Wreck Chords

Street: 09.05

Strike Anywhere = Rise Against +
Good Riddance

Strike Anywhere has hit gold with their
latest release and Fat Wreck Chords’
debut, Dead FM. The three years
since their last full-length, Exit English,
must‘ve been the right amount of time to
continue to evolve and grow as a band,
and it shows. From the opening screams
of “Sedition,” to the melodic singing at
the beginning of "The Promise,” Strike
Anywhere blurs the lines of hardcore
and punk rock ond create their own
brand of melodic hardcore and punk
rock. Dead FM charges through 14
tracks in just over 31 minutes and leaves
the conscious listener wanting much
more - but not because what they got
wasn’t good enough, but because it was
so great they don't want it to end. What
makes the album a success though isn't
just the fact that it sounds good, but
that it has lyrical substance. The songs
have meaning as opposed to the bulk of
music that is made these days to make
money and appeal to the masses. Strike
Anywhere focuses on social and political
issues, real issues, not crap like getting

dumped by your high school girlfriend. |

We'd all be better off if we took note
of half of the things Dead FM deals

BUY TICKETS ONLINE.
SAVE TIME. SAVE MONEY.

24TIX.COM

FOR COMPLETE CONCERT DETAILS,
VISIT WWW.24TIX.COM

with and tried to be part of finding the
solutions (Club Sound 10.23).
~Jeremy C. Wilkins

The Suicide Commandos

The Commandos Commit Suicide
Dance Concert

Anthology Records

Street: Hi, I'm too lazy to look it up.
Suicide Commandos = Mission of
Burma + Hypstrz + Suburbs

Before there was Husker Du or The
Replacements in the Minneapolis
punk scene, there was the Suicide
Commandos. They were part of PS
Records (pre-Twin/Tone Records) and
played fast, loud and direct punk rock.
They only released two albums as a band
- one recorded and one live. This live
recording is a testament to the influence
of punk rock in other towns and in
other places and shows the distinct and
accented flavors it could inspire. Picture
some really awesome cool guys who
want to be rebellious, maybe even pop
punky, who decide that trigonometry
and role-playing games just don't do it
quite as it used to. Now give those guys
some guitars and restless angst and you
will see what kind of trouble they can
get into. At parts rockabilly, at others
proto punk and still others pappy, The
Commandos Commit Suicide Dance
Concert shows the genesis of what was
to become the midwestern punk scene.
Important indeed. —Erik Lopez

Tokyo Police Club
A Lesson In Crime

Paper Bag Records

Street: 10.10

Tokyo Police Club = technicolor +
hyper-paranocia

PR

A Llesson In Crime opens with sirens
wailing speeding across a suspended
highway in the back of an ambulance. It’s
a moment we all collectively recognize,
as a result of our injuries, the truth of our
mediated existence; and yes, “the robots
rule the planet, and the moon ond Mars
as well.” Each pop confection on A
Lesson In Crime is conceptually realized
- and balanced - and comes at you in
bursts no longer than 2:48. The brevity
is a key to the sound, which allows yau
to enjoy the residue of their post-punk
and emo forefathers without giving you
enough time to feel as though they’re
aiming for philosophical heights; they‘re
making an EP about robots and the
end of the world, and they know it. The
guitar arrangements quickly convey the
harrowing truth, and the drums give the
proper buoyant viscosity to the mixture
— juxtaposing in sound to give visual shot
and reverse-shot maments of action as it

24tix.com

OCTOBER LL AT THE BROKEN RECORD
COLISEUM

OCTOBER 12 AT IN THE VENUE

YO LA TENGO

OCTOBER 18 AT IN THE VENUE

NEW FOUND GLORY
OCTOBER 23 A IN THE VENUE
STRIKE ANYWHERE & BANE

SIGN UP TO OUR MAILING LIST AT 24TIX.COM FOR UPCOMING SHOW ANNOUNCEMENTS
AND JOIN US AT MYSPACE.COM/24TIX

JELLO BIAFRA

SPOKEN WORD PERFORMANCE

THURSDAY, NOVEMBER 210
AT OLP\N UN\ON BALLR

OOM U OFU

all comes spiraling down — combining in
force ta reveal an interesting perspective
on our resistance to the applied forces
that surround us. — Josh Nordin

Various Artists
The DFA Remixes Chapter 2

Astralwerks
Street Date: 10.03

The DFA = LCD Soundsystem 4+ UNKLE

With bands such as LCD Soundsystem,
The Juan Maclean, Hot Chip, Black
Dice and The Rapture on the roster, DFA
records pretty much rules the school.
While duo James Murphy and Tim
Goldsworthy have the knock to sign (and
form) bands that put on the most amazing
shows you've ever been lucky enough
to see (Coachella only comes once per
year), their remix work is a different
animal, particularly on this offering. While
Chapter 1 presents a bit more “umph”
in the dance-floor department — The Le
Tigre, Fischerspooner remixes being
something you hear every week in clubs
across the globe - this set is geared more
for a lang train ride across Berlin, iPod
in hand, or a clever PowerPaint, ar an
artful ad far a campany with little vision
as far as marketing is concerned. That's
not meant as a pejorative reflection on
the quality of the music, but the long,
fluid nature of the tracks (Nine Inch
Noils “Hand That Feeds” mix coming in
at nine minutes, Goldfrapp’s “Slide In”
pushed ta 13 minutes) lends itself ta a
more relaxed and almast background
aesthetic. -Dave Madden

JELLO BIAFRA

THURSDAY, NOV 2ND
AT OLPIN UNION BALLROOM

OCTOBER 24.AT IN THE VENUE

+44

OCTOBER 25 AT IN THE VENUE

BOUNCING SOULS

OCTOBER 27 AT IN THE VENUE

GUSTE

NOVEMBER 3 AT IN THE VENUE

PLAIN WHITE T'S
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| ALT LAKE I
| film fesvival ~ all year long

LOVE MOVIES?
Prove it ...

' Support Salt Lake F|Im Society

October 6th & 7th

THE EVIL {Li .
DEAD -

October 13th & 14th ﬁ..

FRIDAY THE 13th ;

October 20th & 21st

CABIN FEVER

- DO YOT MISS:

ROCKY HORROR
@p‘mﬂﬁ SHGW ‘}%%3:@

WITH LIVE STAGE SHOW BY THE: LATTER DAY TRANSVESTITES
N_‘- ?‘. http//www.angelfire.com/ut/rockyhorrorpicture/

oct°her 27th : #t o
re-11:30PH ,£n 12:00AM |

- Octoher 28%n
1 ahuwll SOPM fLm 18 O0AM

October Slst ¥p October Slst
re-7:30PM , 8:00PH re11:30PK ,51n12:00A

BROADWAY I:EN'I'BE
111 E. 300 S.

TOWER THEATRE
876 E. 900 S.

. 801.321.0310
www.saltlakefilmsociety.org

[ SHRGEYS

T’ COMING BACK!
GRAND OPENING
OCTOBER

ﬂl-w’

$3 HBSULUT KHmHKHZIES

EE@EZP

YOUIREIMEMEER;
THE{FIRTY

/5HAGGY'S iS BACK AT
iT5 ORjGipAL LOCATION
Of 668 S, STATE

A PRIVATE CLUB FOR IREMBERS
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DrCy CUJPSR%OI’GS

V;sxt our crypt on the web and download FREE MUSIC from

\'\ : The Doc has FREE tricks & treats, just in time for Halloween!
%

/\ ,‘_'

LEFT for DEAD, if you dare. 6 new terrifying tunes!
FREE goodies for the all the ghouls at these shows!

o

*glm'l"s :O0CT 9
THE INDEPENDENT §
LEFY FOR DEAD
SPOORY DEVILLE

*CLUB YEGAS: OCT I8

*DR. CHUDS X-WARD
~EX-MIIFT-

DIE MONSTER DIl

- LEFTY FOR DEAD

AATRBEWSKI’S : OCT 27

LEFT FOR DEAD

. SPECIAL GUESTS T.B.A.

I.INDE

R‘a\i}\ *BURI st OCT 28

DIE MONSTER DIl

LEFT FOR DEAD

BLACK MARKET BABIES
BURLESQUE SHOW
SPOORY DEVILLE

SEXTRA SPECIAL %7
smu_s_;_ I_I!ANIN!R!




y

Y

At one time in every kid's life
they come in contact with
D&D (A D&D for the fan boy
fags) or anyone who played
it. Remember the long nights
in your parent’s basement
rolling your die and building
a character or quest. The
Dungeon Master would moke
the plight of the game as
you battled scary monsters,
chugged Mountain Dew and
ote chips or Oreos until dawn.

If you never played, you knew
someone who did, and it was
never redlly that nerdy until
you got to high school. Then
only the kids that smelled
like sour milk, bad ocne, and
clothes that mom dressed
them in played. They could
be found playing in study hall
 or getting beat up by jocks. It
took guts to carry the torch
of roll playing. Those kids
had balls of steel, they were
martyrs of the gaming world.
They took beating after
i beating just to play a game.
Most of those kids grew up
and became super cool after
high school because they
invented computer programs
like Yahoo, Google and
Myspace. Some discovered
the guitar and are now
putting out CDs that you have
in your compact disc player.
Some of them draw and then
got into tattooing, those kids
opened their own shops and
tatty zap your ass, making
bank out of it.

Some don't grow out of it, they
take it to the next level and to
this day it blows my mind. Live
Action Role Playing or LAR.P
is playing those dice games but
acting it out as if it were real.
They fully suit up and become
warrior, elf, beastman or
wizard and wield a battle ax or
double-edged sword made out

B Sarvas Berry
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of Styrofoam and duct tape to attack their foes. They take damage and make damage, will hurt, but if things get too intense you might get a bruise or two.
casting spells and living out their fantasy as if the fantasy world were here and now.
Nothing-is as rewarding as gaining experience and/or a level because you and your
guild destioyed a small army of goblins or a rival guild of mages** and knights.

| met up with a gaming group thot rented out Wheeler Farm for the weekend. From scared to join in and be a L.A.R Per. | can't. | can't take beatings. | con’t even come
start to finish the players remained in character, even while sleeping. During the event close to hanging number one, I’m too weird for even L.A.R.Pers plus no one redlly
breaking character is frowned upon. ! watched on argument between two players, understands the heart put into it. It's not for nerds, it's for people who got too
they broke character and yelled the fuck out of each for some reason. | don't know  bored with everyday life and stood up ond soid, "Fuck yeah, I'm o hero, I'm a wizard
‘why. This shit wos amazing, the first half hour | was there | couldn’t speak.

| couldn’t ask any questions, I just stared at the weopons that were painted to replicate g

Lo .o

Wllustration Garck Pean

- S

the real deal. There were
about 12 girls and nine guys,
in cloaks, chains or leather
chest’plates with metal spikes.
The elves wore fake pointy
ears, the wizards had mages**
and their necromancers had
littte beanbags that they would
throw at people to cast a spell,
if the bag hit you then damage
would be taken. As anyone
would attack they would either
call out damage, or a spell.
Some of them would sing
songs or play guitar to cast
a spell to put the enemy in a
trance.

At one point in the night
there was a large battle on
a knoll and it moved into a
more forested area. We ran
after them like spectators ata
sporting event. As we chased
after them they turned and
came back toward us. I had to
jump out of the way so not to
be slayed with a huge broad
sword that this guy pulled out
of nowhere. "13 normal, 13
normal*” was yelled out by
this girl with @ morning star os’
she hit him. | ran out of the
way and didn’t hear what he
said as he was hit because a
mage** threw beanbags and
cast sleep on a few orcs that
were attacking.

When a player died he would
act out his death, | was told
that acting out your deoth in
snow was better because when
you fell the snow would poof
out around you. Dying didn't
make you lose or have to exit §
the game, a necromancer or
mage** would cost a spell and
raise you to full or half strength
to join back in. If you play a
monster character like an
orc or goblin you just wait 15
seconds or so and jump back
in to attack. Mind you, none of
the contact made in the attacks

After that night, every time my friend or onyone says that they have no plans, | wish
that we can all break in to a battle around town and fight monsters and ormies.
I would love to suit in armor ond fuck some shit up. But the fact is that I'm too

throwin’ magics!”

* The amount of damage that had been done




) _ WORDS CANNOT DESCRIBE HOW RAD MY
Tattoos + RADIO SHOW. IS ... BUT I'LL TRY ANYWAY.

Hl‘stni[ Fashions
1103 S. State Street

349-2819

Custom Tat toos, Cover {Jp-s, Henna H U EY LEW' S & TH E N EWHS =

lour Source {or Halloween Costumes!!

Clothing, Jewelry, Incense, Dreadfalls, _ CIRCUS BROWN'S NOT A SIDE SHOW

Home Dcc.or. i'lairllyc (3" N[ore!
PLAYING SONGS THAT DON'T SUCK SINCE 2002,

Oven Daily 1-8pm B KRCL 90.9 FM KRCL.ORG ON THE WEB
z 2 P i 10 PM - 1 AM SATURDAY NIGHTS

"..really good sushi served up in a very
unintimidating environment.

Go Sushi isn’t a sushi shrine but more of a
comfy local café that happens to serve

remarkable sushi."
- Ted Scheftler, City weekly July 6, 2006

"Best Suburban sush_i_ 2[][]5”

"Top 3 East side restaurants 2006"

- Salt Lake City Weekly

Extenswa Vegetanan and Vegan ltems' ) WWWGO-SUSHILCOM
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TUESDAY

Upstairs — “80s Time Tunnel” 80s Flashback with DJ Radar
Downstairs — “Downtime” Down-tempo music with DJ Jeremiah
Cover — $3 before 10pm, $5 after 10pm, ladies free until 11pm
Drink Specials — $2 pints, $6 pitchers, $3 Sex on the Beach

WEDNESDAY
New Night Starting November 15th!

THURSDAY

Upstairs — 80s New Wave Flashback with DJ Radar

Downstairs — “Sanctuary” Gothic and Darkwave with DJ Evil K
Cover - $3 before 10pm, $5 after 10pm, ladies free until 11pm
Drink Specials — $3.75 Red Bull vodka

FRIDAY

Upstairs — “Klub Kulture” Dance, Alternative,
and Techno with DJ Jeremiah
Downstairs — “Das Maschine” Industrial and EBM
with DJ Viking
Cover — $3 before 10pm, $5 after 10pm
Drink Specials — $3 Kamikazes, $2 Coronas

SATURDAY

Upstairs — “In the Mix" Alternative, Techno,
and Dance with DJ Jeremiah
Downstairs — “Subculture” Industrial, Gothic and 80s
with DJ Evil K and DJ Viking
Cover — $3 before 10pm, $5 after 10pm
Drink Specials — $3 Sex on the Beach

k j

HALLOWEED
SATURDAY, OCTOBER 28

DooRrs 8pm
DRINK SPECIALS

Fetish
demonstrations,
vendors, suspensions,
vacuum bed, and

more...

UESDAY,
DooRrs 8pm
DRINK SPECIALS

Over $1000 in cash
and prizes for the
costume contest.

B SOUTH ACOWEST © E0i-EAaRI0
VAREANSIIHISYAVRR IVATE[CLU BIFORIMEMBERS)
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7:30 a.m., appraximately half an hour before | usually rise out of bed, | was dialing
up Pete Chilton, boss player of the monumentally popular hardcore band Bane.
Considering the early hour, | hoped that my brain wauld functian well enough to carry
on a somewhat intelligible conversation with @ member af one of the most revered
hardcore bands of the last 10 years.

It was 9:30 a.m. in Massachusetts, and | caught him just after he finished taking
the garbage out. The punk rack lifestyle apparently never lets up. Since | wasn't
sure how the conversation would ga, | hoped we’d have something interesting ta talk
abaut. The beauty of the hardcore scene is that no matter whom you are speaking to,
there’s automatically a common band. Pete and | chatted about the current state of
things and what the “scene” meant to him. He even divulged to me that the record
that gat him into hardcore was the Inside Out 7. “Zach laaks so intense. | bought
it randomly. | listened ta that 1000 times. It had sa much passion that | hadn't
experienced before. | had grown up with MTV; something in that 7" was different than
what was on MTV,” he said. This tends to be a pretty cammon occurrence among
those in the punk/hardcare scene - for me it was Minor Threat.

| asked him what direction Bane was taking as evidenced by the changes in lyrical
and musical content over the last few albums. “"We've been doing it a lang time. In
11 years we've grown older and experienced more.” | asked what lead singer Aaron
Bedard wanted to convey. “Aaron writes more about how it should be and what he
expects from the scene and from hardcore in general. He wants to give his two cents
on what he's learned from being around, as apposed to in thg beginning haw he’d talk
about exactly what was happening.”

“The scene is huge now, There are so many bands on the fringe of hardcore.
mainstream labels them as hardcore, but they aren’t. 1000 different bands are
doing the same thing, which is fine, it's just all getting lumped,” he said. It was also
interesting to Pete that a scene once camprised of outcasts was naw the popular style.
“It's weird because when [those bands] were first going to shows they were outcasts.
That scene culture is now popular. it’s the pap of 2006.”

Since nothing can last farever, this current wave af popular hardcare is gaing ta go
away at some point, and be replaced by something else. Pete and | agreed that
neither one of us knew what the next big thing would be. If we did we would be
making millions. He did taftk about how mainstream heavy music is moving away from
singing/screaming dynamics and maving tawards “...mare technical metal. The next
level in extremeness will become the next big thing. That Mastodon is on a major

By Peter Fuyer  Peln bryer@hobmail.cone  ibbustation: Enic Himbe

label blows my mind. How can something so technical and heavy be popular?” No
kidding!

As for the hardcare scene itself, Bane has weathered the storm of metalcore, screamo,
pop-hardcore, and all the other kinds of core. Currently, quite a few bands are reviving
the 80s style of hardcore punk. “There’s a resurgence of hardcore punk acts doing
well,” Pete explained, “[They] have samething to say. They’re nat pop driven, we're
ready for that. They're sick of MTV lotching onto the scene.” To Pete and Bane it

seems that things are finally heading in a more positive direction.

“[t's important to address crews and the violence that has plagued the scene. Bands
are fed up, kids are fed up. It's been negative for so long. They're tired of it.” Pete
said. This is certainly Bone’s position, since they’ve been talking about it since “Can
We Start Again” on It All Comes Down to This. "It became us against us, it needs to
go back to us against the world.” The next step to Pete is to “bring it back to a place
where the scene is its own thing and everyone else is different. Instead of the scene
being split and divided.” ! believe the oft-used punk rack motto is unity. Bane contends
that violence stems from people being unhappy with themselves, then lashing out and
prajecting that anger an others. To them, the most important message is “don’t be
worried about what yaur friend is doing. Be happy with what you're doing and know

exactly why you're doing what yau're doing. Go with your ideals.”

| asked Pete about Bane's recent tour with Modern Life is War, This is Hell and
Outbreak. Fully expecting a patent “It was a great tour, we had a lot of fun,” Pete
actually responded with a very heartfelt answer. “When we were in Europe we thought
abaut bands we could taur with. Those three were at the top of the list. Chances
were slim, but it came together, it was a miracle tour.” He talked about haw all of the
bands were daing their own thing and haw energized they were. He said it reminded
the veterans in Bane “Haw fun this is and how lucky we are.” It’s nice ta knaw that a
band that has been an tour 10 out of the last 16 months, and cansistently for the last

10 years, can still be inspired and admit that they have something to learn.
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+ CHEAP DRINKS
. CHEAP COVER
- CHEAP WOMEN

726 SOUTH STATE STREET * A PRIVATE CLUB

MUSIC MOVIES & GAMES PH:801.298.6338

UTAH's
TRUE INDIE STORE
Specializing in indie,
punk hardcore
& metal-Special orders
in one week!

BUY-SELL-TRADE
436 South Main St. * Bountiful, UT
(Next to INKLEY’S) Take 500 S. Exit

A LU

FEATURING _FOU%Q_ OUTSTANDING 4
JED, JOHN, JASON,

EXCLUSIVE INTERVIEW
WITH STRIKE ANYWHERE
on www.slugmog.com

Dean lllustration
lllustration, Design
www.deanillustration.com
801.474.DEAN (3326)

Looking for restaurant
workers- day and night
shifts! Kitchen staff,
dishwashers and servers!
(Servers must be 21 (&
over) have food handlers
permit and smart card.)
Call or apply in-person
at Pat’s BBQ 155 West
Commonwealth Avenue
(2125 South) 801-484-
5963. Fun Atmosphere!
Awesome customers!

SLC Gallery Stroll is the
third Friday of every
month. Check out the
Gallery Stroll ofter-party at
the Circle Lounge. Drink
and sushi specials.

Redempton Department

is offering fall internships
in fashion design,
marketing, sales ond office
management.

To apply visit:
redemptiondepartment.com

Bad Boys Need Love 2!
Locked Up & In Need Of
Conversation. Write Us:
Michelo Eisel #25155
Utah State Prison

PO Box 250

Draper Utah 84020

SLUG Mag shirts now on
sale at Black Chandelier!

There’s a new record store
in town!

Check out Slow Train
Music, focated on 221 E.
Broadway.

Did you know that local
bands poy half price for
ads in SLUG? Now you do.

Moximum Distortion
Thursdays 1:00 AM - 3:30
AM KRCL 90.9 FM Salt
Lake City, KZMU 90.1 FM
Moab, 107.3 FM Park City,
Stream live @

krcl.org www.myspace.
com/maximumdistortion

Burton: For Right or

Wrong Tour, Gateway Mall
Monday October 23 Free,
two movies. Afterparty TBA

EXCLUSIVE INTERVIEW
WITH LEE ROCKER

on www.slugmag.com

Log onto
thesluggames.com

for info on SLUG Mag's
2007 winter comps.

EXCLUSIVE FESTIVAL
REVIEW OF CHICAGO'S
TOUCH & GO 25TH
ANNIVERSARY

on www.slugmag.com

www.harmonicaarmy.com.
Join Bad Brad and 2,500
other to break the Guiness
Book of World Record for
largest harmonica
ensemble performance
10.14.06 at Lindquist Field
10 a.m.

Lost & Found!

Reward!

We are missing some
issues in our archives and
we are looking to recover
them! If you have these
issues please contact us at
801.487.9221 or email
erik@slugmag.com
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OURNEY FROM THE MID=-90S THROUGH THE

CH AND GO

25TH ANNIVERSARY BLOCK PARTY

vl Lovpise etk Gioubigroeg com » Pres AR

ﬁ s 574

My experience at Touch and Go ¢

'daing by writing notes, taking aim ot songs and crowd reaction and generally crafting a story in The m|dsl ci the action, not unllk'

a photographer grabbing the moment’s emotion in a snapshot. Instead, | leaned towards g to those days when music, any
music, was the most exciting thing ever and my complete abandon to the sights and sounds of not only the f acts, but the
corresponding city that nurtured it, were what mattered. In the end, this is a story of one cripple’s will to rock against oll odds.

> first day of the Tt uch and (¢
saw me hobbling on a cane. | had just switched
using crutches to rolling around with a high
The first band of the festival w
Shipping Mews and | almost missed them between
checking int crazy hos unpacking and learni
the transit system — all the while winding up with
husiasm for one of t
musical events. The Shipping News boasts rr1n~mber‘~
from both Rodan and June of ‘44. Thei d
of angular bass lines triangulated with sharp guitar
and muted drums. The whole kit and caboodle (vocals
included) brought me back to my math rock days
the changing of the time signature every minute
ex, sometimes dissonant harmonies that
e end seemed to work wonders to the tried-and-
true rock structure of bass, guitar and drums. The
show stealer of the first night, however, s Girls
Against Boys. They played an explasively tig et fro
their first Touch and Go release Venus Luxure No. 1
Baby from start to finish (with all the original members
in tow!). It was a Flipper-esque move but with a faster,
bass-heavier approach. It just goes to show thaot the
older acts know how to rock the hardest,



-

Speaking of long-time rockers, the second day of the Touch and Go festival sold out and featured, among other seminal Touch and Go luminaries, Big Black, Scratch Acid, Didjits,
Pegboy and Killdozer. If 1hn f 1y had me shuklng my [eg at the dCInCE—rULk ender he secand day had me wavi |ng m», cane. And wavl lng my cane is exactly w hm | .1|d The

dm went on, I drunk mare and more in my ewﬁement to see bands | would never be able to see again and to catch up “"”' ex-SLUG wri

Mate Martin, By t‘|'||-' rnd uf‘ the night, amidst meeting up with absent friends and rocking out my bad leg, | got so drunk that | ended up back stage for Big BlUL'
away and crazy 0 At one point dunng the show, | actually went up on stnge and for a full set-and-a-half (through Big Blcu.k to Shellad | dun
danced and waved cane,
poofed out the sides and a creepy cream-colored button-up shirt with stone and mortar casﬂc s all over it. Nate Mumn summpd it up th(a rirw bﬁst when h

seen so many Amphetamine Reptile shirts in one place in all my life.” Indeed, the old men had come out to relive their old glory and had probably formed the Lu—;l re Ia—- pit of

a 35+ crowd | had ever seen during Negative Approach. And to boot, Ihere were people crowd surfing. Luckily no one broke a hip...or a pelvis
" W Ean . e . =

While the rock end was defini ip to snuff with pummeling quitars,

fat guts of old drummers now living in Memphis and the abrasive no-

nonsense attack of full-on aggression, the flip side of the spectorial

experience was getting to meet some of my favorite musicians. With

the rush of being backstag was able to run into and talk to Jeff
. Pezzati, bassist of Big Black fame and, alternately, on the final day

of the festival, was able to talk to both David Yow and Rick Sims of §
R Scratch Acid and Didjits fame, respectively. ’

account), it was well worth the price of admission. Multiple hangovers, late late nights and a recurring need to be

asleep in chairs with cane in lap made it hard to get overly excited about what lay ahead. | was never that big of a fan of Three Mile Pilot
or Pinback, so the day lent itself to some sore disappointment at what otherwise was a great festival. But mediocrity in the line-up aside, it
was the Japanese shoegaze band Seam whose blend of noisey pop was reminiscent of one too many Smashing Pumpkins albums and who
were also contemperaries to bands like Low and Ida that broke up the sad indie vibe of the beginning of the day. The highlight of this day
was seeing an amazing live perfonmnce b‘f Cncurnsm Cocoros:e s live pErfrerCIllce ::omplelely beat the pan s off what rh

and hauntingly scralchy vacals that were reminiscent of Bjork and are almost now the norm in the Femule in e—rock vocalist circuit. If it isn't
indie neo-folk coyness, then it is a unique vocal mix that makes or breaks current female-fronted bands such as White Magic and Jeanna
Newsom (to name only a couple of the recent acts to fly high in the face of bad lyricism offered by the less adept singer/songwriter).

My Touch and Go festival experience can be summed up not by what | saw, who |
talked to or just the fact that | flew from Salt Lake City to Chicago to see a show

no, the trip's core gem lay in the others who | met at the he where

traveled further than myself, like Japan and Australia, to see four songs performed by
their favorite band. It is altogether something amazing, some me en magical,
that can compel someane to travel that far of a distance to support a record label for a
three-day event that went off without a hitch (note: the whaole fi ran so smoothly
that ALL OF THE SETS WERE ON TIME!). The flip-side of the fan support is the artist's
enthusiasm and thanks for the man behind the label, Corey Rusk. For yone to
come tagether for such an event is incredible — even better when it is for local charities.
No one made a dime and it was all for the love of the game.




BY JAMES BENNETT - PICS BY AHB

I’ll be the first to admit that I’'m stuck in the 90s. | still wear Vans
half-cabs and drive a ‘97 sedan. | still think that Seinfeld is one of
the worst ideas for a TV show ever, just like | did when | watched it
the first couple of times. People still give me shit for hating Seinfeld,
just like they did in ‘94. Not a whole lot has changed. But nowhere

- does my 90s obsession ring truer than with music. You will never be
able to convince me that any album rocks harder than Rocket from
the Crypt’s 1995 effort Scream Dracula Scream. And you'll never
be able to persuade me that any band is better live than Auburn,
Alabama’s Man...or Astroman?.

FAN’S GHICAGO PILGRIMAGE.

The first time | saw Man...or Astroman? was in April of 1997, in
a small bar in Tempe, Arizona. This was five years after the band
had originally started playing, conquering stages across the world
with their unique blend of punk, electronica and surf music. After
a solid two-hour set and a double encore, the band capped off
the evening by setting off a Tesla coil in the middle of the stage,
sending thick, purple lightning through the club. As impressive (and
frightening) as the light show was, the power surge melted part of
the venue’s electronics and blacked-out parts of suburban Phoenix
for the better part of three days (this due to the clubs




power substation). This wos how music was supposed to sound — not like that damn
Dave Matthews or whatever the hell else was playing on the rock station back then.
Now 1 understood whot Huey Lewis meant when he said that “the heart of rock n’
roll [was] still beating.” But what Mr. Lewis was blissfully unaware of in his post-80s
cocaine-head-fog was that true rack ‘n roll was so far from mainstream music in the
nineties thot a person hod to look really hord to find it. It wasn’t on the rodio. Rock
n’ rolt wasn't touring the county fair music circuit alongside on older ond Iousier Huey
Lewis and the News. This night, in an Arizona club recently deprived of efectricity,
the disembodied heart of rock ‘n roll was alive. It was with four guys from Alobama,
touring under the guise of stronded space aliens playing intergalactic surf punk. |
had just seen it — live and in person. The Astroman set provided such a powerful
spectocle thot | marched over to the merch table and bought every record the band
was selling. To this day | buy every Astroman record | con find (at last count, my 7-inch
collection was at 47). From literol sparks and sound, an obsession was born.

. Fost forward olmost a decade ond | found myself in Chicago at Touch and Go Records’
25" onniversary bash. The main reason why. | had traveled there was to catch the
newly-defrosted Astroman set (according to the band’s current mythology, they had
been cryogenically frozen for the lost five years). [n the fading light of on overcast
evening, a collection of nerds, dweebs, surf-purists and math geeks had forgone
watching the legendory David Yow and Scratch Acid on the east stoge so that they
could vie for position in front of the stage where the Astromen would hold court for
the final time. The stage was set with television monitors. They were playing old sci-fi
films, a concert film of Sun Ra and simple, fuzzy black and white static. Clear plastic
tubing and yellow wire framed the area oround the amps and in front of the drum set.
On the right, just out of view of most of the audience, was the dreaded Tesla coil.
things went well tonight, the boys just might succeed at melting part of Chicago.

As the stage lights behind us faded out, Scratch Acid bid their odieu — off to play one
more show in Seottle before calling it quits for good. The spotlight came up on the
Astroman stage, and the crowd settled in.

The guy who had been doing a half-ossed
job introducing bands for the last day and a half said something obout the cosmos
and how Alaboma and outer space are remarkobly similar. He may hove even mode
an anal-probing joke. Then the reverb guitar kicked in. For a fan of psychedelic
surf music, nothing sounds sweeter thon a heavily reverbed guitar. For the next 45
minutes, the band plowed through a set of almost a dozen anthems. Traditional
instrumental tracks like “Time Bomb” ond “Man Mode from Co2” alternated with
rarer vocal tracks “9-Volt” and “Uronus is a Planet.” The band wos in rare form that
night, with every single note pushing the audience closer to o collective, orgasmic
cheer. How is it that this powerhouse of a bond hadn’t played out in so long? And
was this really the end?

It was the end. The bond had fallen victim to the scourges of line-up changes and
careers. Almost six years had passed since their last tour. But this set was significant
for other reasons as well; not only was it the last time the band would play together
{there are currently no plans for any other shows), it was the first time in over a decade
that the original line-up was onstage. The band was originally comprised of four
people: Coco, the electronic monkey wizard on bass, Starcrunch and Dr. Deleto {and
his invisible vaportron) on guitar, and Birdstuff on drums. Dr. Deleto left the band
early on. I've never been able to figure out exoctly what hoppened to him. If you
asked about Deleto at a show, the band would always say that he had been converted
into a text file, was printed out, and then shredded. Whotever the cose, he was
replaced by Captain Zeno. Zeno left shortly after and was replaced by Dexter X, the
man from Planet Q (who had previously ployed in the band Supernova, but not the
phony TV band featuring Gilby “I'm a famous musician, really | am” Clarke. Come
on people, Supernova. Doesn’t anyone remember the song “Calling Hong Kong”. .
.). After one particularly grueling stretch of touring, both Starcrunch and Dexter left
the band. That's when things got redlly strange. In the time immediately after this

final line-up change, two different touring clone projects, containing no one who had
ever been in the bond, performed under the name Man...or Astroman?. The Alpha
Clones, an all-male astro-clone band, and the Gamma Clones, who were oll female,
simultaneously -toured in the summer of 1998, playing full Astroman sets to scores
of confused fans (uh, where’s Coco?). No one waos reolly sure what to make of this
chapter in the Astromen’s history. When the band resurfaced two yeors loter, Birdstuff
and Coco had been joined by Blazar, the probe handler and Trace Reading, at least
one of whom had been o touring astro-clone. Man...or Astroman?‘s career slowly
fizzled as the spacemen’s human alter-egos took on more responsibility and stopped
releasing albums. Coco started a company that makes ond distributes bio-fuels, and
launched a recording studio in Atlanta called Zero Return. Though the studio is state-
of-the-ort in every respect, it is renowned in the music-recording world os one of the
premier onalog studios on the east coast. Birdstuff continued musically, playing with
the bands Servotron (along with Dexter X), the Humans and Polyphonic Spree. He
also started a Birmingham, Alobama club called the Bottletree. Starcrunch wrote the
theme song to Nickelodeon’s Jimmy Neutron and began an Athens, Georgia bosed
record label called Warm Electronic Recordings. God only knows what Dr. Deleto has
been up to, but at the time of the Touch and Go performance he hod grown his hair
out considerably.

Despite the years in career storage and the myriad ofline-up changes, they were back.
Here they were: fresh, original and reunited — brought together for one lost show at
the request of Touch and Go owner and co-founder Cory Rusk (in the interest of full
disclosure, they did play one warm-up gig at Birdstuff’s club in Birmingham, so there
were really two last shows). When | asked Birdstuff, or Brian as he is called in real life,
what his thoughts were on the one-off reunion, he was humbled by the magnitude of
it. It was strange for him to see how important his band, something he had been a
part of since he was 19, had become to the fans. He was amazed that people had
contacted him from as far as Brazil and the Netherlonds pledging that they would be
there for the show ond wishing him good luck. When | asked what it felt like to revisit
something so far in his past (the original

line-up hadn't played live since ‘94) he said
that it felt exciting but kind of perverted. He described the feeling as being similar to
how one would feel if, as an older man you were able to revisit the first person you had
ever had a serious relationship with, only they were exactly the same as they had been
at the time of the relationship. Then you were asked to pick up in the same place, you
as a creepy old guy and she, just as radiant, innocent and virginal as she was in the
beginning ... ond here you ore trying to massage her breasts. And everyone wonts
you to, and is shouting words of encouragement. It seems intriguing, but it still seems
eerie, and a little wrong.

None of the trepidation that Brion conveyed was visible during the show.- The crowd
held on tight for every hook of every song. The 45 minutes passed far too quickly.
The band came closer to the end of their set. Coco traded his bass for a theremin, and
slipped bockstage after some rother embarrassing go-go dancing. As things came
to a close, Storcrunch climbed atop the TV monitors and launched into a heavily
distorted solo. By the end, he wasn’t even playing the guitar, only scraping the fret
beard against the omp. Birdstuff rose to his feet, knocking his drums across the
stage, and to the amazement of the crowd, he gove away pieces of his kit to shocked
members of the audience. The lights got dimmer, Coco re-emerged from the back
wearing an orange rubber sofety suit. He pushed the Tesla coil center stage. The
lights went out. The crowd roared. Starcrunch continued to abuse his guitar, though
even this was getting softer and softer. Everything came to a magnificent stop, and
then it happened. Purple lightning. Purple motherfucking lighting. It wasn’t nearly as
menacing outdoors as it had been in the club all those years ago, but it was still the
perfect encore. The band never sounded this good. The surf rock masters walked
slowly out of sight for the last time. | wiped away a tear. The world’s greatest live
band was no more.
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Fnday, October 6. ? \ g
Planes Mistaken For Stars, Novehs(s God's Révolver: - Broken Record
Tragic Black, Carphax Files, Heltbound Saints — Vegas

% Rancid, Strung Cut, Skint — I the Venue
* Cryptobiotic, Hate Cheri Burt's

Off the Veil - Alchermy .

Agape, Le Force - Monk's’

- The Evil Dead = Tower

The Woolfe Bell Band — Pat's BBQ
Blue's On First - Owl Bar {

“Eric Sopanen — Celsius, : e i

The Legendary Mr. Joe McQueen — W/ne Celtar

. Red Top Wolverine — Brewski’s

"Happy 40th Shawn Rorimenick ~ Monk’s :

. Dirty Copper, Drop Dead Julio, Swann Juice - LAqud Joo S
* Lauren Sky Wolf At Show — Lucky Pirate
Mindstate, Deraise 1, Blue CO“F( Tnmry, Know-t Alls — Urbdn .

. Roby Kap - Pat's BBQ %

The Bradbury Press, Brinton Janes — Cabana Club

Mushruun‘mwd Soil, The Autumn Offering, Brand. New btr - Ava/on
< Ellis P(xul Rvunhﬂud Jepol S

Saturdoy, October 7
" The' Bradbury Prass, Royat Bliss — Pori "O4Calls

NoMeansiNo, The Interndtionat quybnys Neutral Boy, The Screommg Condors

“ kily Tomlin — Kingsbury =
Tony’s Unplugged -~ Tony ‘s g B
Colin Robison; James Shock - Alchemy it

‘The Evil Dead - Tower” e i
The Breakfest - Pat’s BBQ S

“Brad Nubian tn-Store - Uprok

Brad Nubian — In the Venue . -

The Legenddry Porch, Pounders qucn FurmFrs Market

The Sisterwives, Lil’ Andréw Goldrmg, Rosedale Power Co, Leg@ndury Porch: Pnundr*rs ~ Park

_ City Fomily Fun Fest ZE
" Badgrass, Stillborn, Mean Mulhes Tno Urhon
Spazmatics ~ Liquid Joe's”

Torque CD Releasé Party, Frustrations-G urlpp bmdokyr Temper - \/eqas L

Sherwdod, The Contingency Plan - Kilby™ < - ’
. Nominous Umbra.Art Show, Le Force - Brokert F:'ecord
insane. ('Iown Posse - Suituzr 8 2

i .Sundoy, Ocrober/B TS e

. Julie Loyd, Rich-Wagstaff - Monk’s . .

Tuesdqy, October 10

Arcitecture in Helsinki, CYHSY — Sour el

“The Legendary Porch: Pounders ~ Tron Horse,
Peelander Z, The Purr Bats, Shackleton ~ Burt's

‘ Down to Enrrh New London Fire, The Audmnn The' Foreccusf Umbrpl[(xs :

~ Avalon

\Mbnday, Ocmber 9 {

~ Halou, Less Than Nevm "Utban
The Independents, Left for Dead, Spooky Dovﬂle Burt's\/ :
Spmlo Band, \'VJ Are S(!enlms Ar! Brut ~ In'the Venue A

5

Goatwhore ~Kamikaze's ) ]

DJ Sam | Am, Mugshots, DJ hasd Orc L/quld Joe W
Covemnt |mpr=mt1ve Reaction, Rotersond - Avalan

* System and Station, Fromanhole - Kifby .

Warner Drive, MnsterfSlnve Broken Record

+.CSS, Ladytrori —Depot

Happy B«Doy Fletcher-. Flgtcher Booth! -

Wednesdcy, Octobw 11

_ Lorin Cook, Jeremiah Maxey, Gabriel Eclgar « Burt’ s

* Swollen Members = /. the Venue

Causeay, Interstate 1 - Liguid Joe's

DJ Portia & Lyndsie.~ W Lounge *

Short Film Scr(—‘enlng Tower. 5

Park City Movie Premiere: New York - Pom Oty Resort e
Trapped by Mormons DVD Screening ~ Ken Sanders

CO|IS(’UY‘I’1 Art7of. Kanly, | Am The: Oceun — Broken Rerord

Thursdoy, October 12

Captured By Robots — Urban

Yo La Tengo = In the Venué

-~ High Beams — Piper Down

The Metal Gods - l/qu:d Joe’s

sInternational Water Balloon S Business M(m Day -On the Streets!
Capa'ol Years, National | Eye — Broken Record

Lucvbf’l Dulcﬁsky ~Depol 0

Fnduy, October )3

Localized: Subrosa; Rien, The Lolllpop Gunld Urban -

When [n Rarne — Dcpot ; ; Sk

" An Evening w/ / Johin Waters — Tower h 552

Roby Kap = Pat’s BBQ Ty e
Albert James & The.Aces - Pat's BBQ - = OIS o2

Aflo Omiega — Mank’s” -

- Supernatural n Store - Upml\

Mary Tebbs -~ Alchemy ™"

. Jason Andersen, Panda and-Angel, Hudeon Beéll; Gnlden Bodts;: The Moon The-Sea - Kllby 4

“ Sundoy, October 15

,,Wheatus Brnndtson Melee, Mnydov Parode ~ B[mc‘lwrs & : e o

‘o Thunderblrds Are Now!, You Say Party We Soy Die, Th(‘ Mnmkfars Ths- Hotnpss ~ Kz/by

,Tuesdqy ‘October 17 i | AR 5 e o

‘Adem, Juanq Molina, Katherme Cowte\: = U:bcm ?

©_Pack FM ~ Monk's

_ X-Ray OK, Touching the Awesome ~ Broken Record

Friday The 13th Tower -
Premier 6f “Push” - Suede = ¥ A,
The Motherhips, The Band of Armuuis Morcus Benx ly, The Beat Surrender - Liquid Joe's,
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Stanley Tucci's Big Night in SLC “ftalian Gala = < ;
All Systerns Fail, Dysmorfic, Population Reduction ~ Burt's:

:

The Killers ~ Saltaic
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Starting Over — Monk’s
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The'Early.November, Cartel, lenb?ck ‘New Found G(ory ~in thrJ ‘/enuo

i _The Fold - Kilby:
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M. Chud’s' X Ward, Die-Monster Die, Leff for Dead - Vegas
Big Bad Yoodoo Daddy, Sout Survivors — Depat

Roanoke, Black Plague, Desolate Realm = Burt's
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~ Michael-Franti, Spearhead ~ Saltair ] LN : .
- The Metol God'; = Liguid Joe's, i : s
Pack FM {n-Store - Uprok (S 3 ;
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Josh Martinez, MS DOS, Sinthesis — Urban
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The official after party club 5 nights a week!

1/2 price sushi
on Tuesdays!

Karaoke
Wednesdays!

Gallery Stroll afterparty September 15th

L 8015315400
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Tue Satépm.’z n
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We Specialize in T-Shirts For Bands.

Custom T-Shirts, * :
 Women’s Apparel & Mor .

L

Starting at just 5 bucks!! Plus No Screen Charge!

For Musicians, by Musicians ?
Call us today at i

W (801) 347-1700 %

?
rgomez@snrprints.com ‘)

WWW.S rints.com
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For more info on tour dates and locations go to www.burton.com/movie

Cities:

Japan:

Octoher 12- 17
North America:

Octohor 19 Los Angoles Octobor 22 Dexnver October 26 Vancouver  October 30 New York City
October 20 San Fraucisco  October 23 Sakt Lake Oity October 27 Toronto

Octohor 21 S nt October 25 Portland, Oregon October 28 Burlington
Europe: o

October 27-Novemher 11

Featuring the Burton movie “For Right or Wrong”
with honus screening of “Guy in the Sky - The Process 5.”

Burton Snowboards in iation with Mandalay Sports Action Entertai pr

For Right or Wrong. Starring Shaun White, Dave Dowaing, Terje Haakonsen, Nicolas Mnuller; Keir Dillen, Kelly Olark, Kaxu, DOP,
Mads Jonsson and Jeremy Jones. Bdited By Joff Roe. Director Of Photography Matt Goodman Executive Producers Bryan Johuston,
David Salzhorg. Producers Garl Harris, Martin Trejo, Tim Tortora. Written By Kip Konweiser & Kern Konweiser and Sean Mortimer.
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NOT RATER

THIS FILM HAS NOT YET BEEN
RATED BY THE MPAA
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